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vel @ET0g TNV TIPWTN €KBe0N YAUTITWY OTOUG XWEOUQ

M € TIOM} xapd o Botavikég Krimog Kepahovidg piAoge-
TOU, TPAYUATOTOIOVTAG £T0L Jia TTaAId PIAodo&(a Tou.

O Knrnog dnutoupyribnke 1o 1998 e mpwtoBoulia Tou 1dpuua-
ToC Pwkd-Koopetdrou, otoxevovtag ot dldowaon Kal avAdelen
TWV AUTOPUWY, EVONUIKWY KAl OTIAVIWY PUTWOV TwV loviwv Nriowv.
Nuepa exteivetal oe tepimou 10 oTpguuaTa TIEOUTIAEXOVTOQ
naAaloU eAalva, o omolog tav 11dn PUOIKA JIAPOPPWUEVOG O
dldpopa enineda, pe pueydlo nmAouto pakiag BAdotnong, aelba-
AWV BApvwy, PPUyAvwy, BoABWY kat ayploAOUAOUDWVY.

>tadlakd o Knrnog eunmAoutiomke e Botava kat dAAAa autopur
HEeCOYEIaKA QuUTd, dlavoixBnkav povorndria, omenke éva unaibplo
OgaTpo, dnuioupyNnBnkav UdATIVOL TIOPOL (Eva PUAKIL KAL JUIAL KT
Auvn) Kat EOIKES PUTOKOIVWVIESG OTIWCS TA PAPUAKEUTIKA PUTA.

Ektdég and 1o ermompuovikd/Botavoloyikd €oyo Tou Botavikou
Krrnou Kepahowvidg, mou vivetal oe cuvepyaoia ue 1o EO.LAT.E.
Kal Tov Bahkavikd Botavikd Ko Kpouooiwy, to ‘Idpupa dw-
KA-KoopeTdtou avartUooel OTouG XWEOUS TOU ETITOTIA EKTTAL-
OeUTIKA TIEPIBAMOVTIKA TIPOYPAUMATA Yia Ta TTadld Twv vnria-
Ywyelwv Kal Twv dNUOTIKWY OXOA&{wV Tou vnolou, CUPBANOVTAG
OUCLACTIKA OTNV OIKOAOYIKY] euaIoBNTOTIOMOoN TWV UEAOVTIKWY
TTIONITWV.

détoq elval o Tpitog Xpdvog Tou o Botavikég Krirmog Kepaiovide
P\o&evel TIq «Emravnolakég Zuvavmoelg» kat myv Opxrotpa Twv
Xpwudtwv. Me v Tautdxpovn kat TapdAnAn €kBeon YAUTTTWY,
EKTIANPWVETAl To apXIké dpapa: o Krrog va exkradelel, va dla-
mpel kal Tautdxpova va TépTiel, ONAWVOVTAG TNV APPENKTT OXEON
™Qg eUoNG Ue Tov TIOATIoUO.



CEPHALONIA
BOTANICA

ephalonia Botanica is happy to host this year, for the first
time, an exhibition of sculptures, thus fulfilling an old ambi-
tion.

The Botanic Garden was created in 1998 by the Focas-Cosmeta-
tos Foundation, and is dedicated to the display and conservation
of the native, rare, and endangered flora of the lonian Islands.
Today, Cephalonia Botanica covers about 10,000 sg. m of a pre-
existing, neglected olive grove, whose terraced ground already fea-
tured many indigenous plant species, including maquis, phrygana,
bulbs and annuals.

Gradually, the Botanic Garden was enriched with herbs and other
endemic Mediterranean plants, with footpaths, a watercourse, a
pond, an open-air theatre and with special plant collections such
as medicinal plants.

In tandem with Cephalonia Botanica’s scientific/botanical projects,
which are developed in collaboration with the Natural Agricultural
Research Foundation and the Balkan Botanic Garden of Kroussia,
the Focas-Cosmetatos Foundation runs in the Garden environmen-
tal programmes for nursery and primary school children — a crucial
contribution to the ecological formation of tomorrow’s citizens.

This year is the third year in which Cephalonia Botanica hosts
both the “lonian Connections”, an event where eminent schol-
ars investigate issues relating to the lonian Islands’ cultural and
historical past, and a concert by the Orchestra of Colours given
in its open-air theatre. With the simultaneous and parallel exhibi-
tion of sculptures in the Garden, the initial vision is complete:
Cephalonia Botanica now educates, conserves, and also de-
lights — a true manifestation of the inalienable bond between
nature and civilization.
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€kBeong YAUTTTIKNG otov Botavikd Ko tou 1dpuua-

ToC¢ Pwkd-Koopetdtou oto Apyootdhl e Kepalo-
VIdg, pe Yéuloe eEapxng pe peydho evBouotlaoud. H Kepalo-
vid elvatl éva vnol 1o omoio avékabev pe yonteue. Me TG pa-
YEUTIKEG TIapalieg, TIq Katampdolveg medlddeg, TV mAouola
BAdOTNON HE TA AUTOPUN QUTA, euBANUATIKA TNG EAMNVIKAG
xAwpidag, Toug aeBalelg BAuvoug ™G Kal Ta aypPloAOUAOU-
da. 2tov Botavikd Knimo tou Idpuuarog dwkd-Koouetdrou
uropel karolog va aroAadcel Tnv mAoudola autr xAwpida oe
€va TPOVOUIAKS PUOIKO TtepIBAAoV. e auTd Tov Krro, opa-
patiomkape Aotmdv va TipokaAéooupe éva dldAoyo avdpeoa
otV Téxvn kat ) ®uon, dpaua 1ou odrjynaoe otnv dlopydvwaon
me unaiBplag autig €kBeong YAUTTTIKAC. O emoKENNG erll-
KOWwVel e Ta €pya TEXVNG KaBwg autd EempoBANouy armpd-
opeva avdueoa OTa POVOTIATIa KAl TOUG AUTOQUEIG Bduvoug
Tou Knmou, ta «dutd Tng MuBoAoyiag», tTa «dutd ™mg Aao-
ypagpiag», Ta «Apwuatikd ®utd» Kal TIQ UTTOAOITIEG CUANOYEG.
Ot KaATEXVEG e Toug omof{oug piAnoa eumvedotnkav and my
1O€a You autr Kal dpxloav auéows va avalntolv TG OPUES
Kal T UAIKA Ttou Ba evappoviovtay 1Idavikd oTo PpUOIKS TOTTo
1} Tou Ba dlagoporiolovvtay alobntd péoa oe autd. ‘Etol pos-
Kuye €va 101aitepa apuovIKO artoTEAECUA e TNV EYKATAoTAOoN
TTOIKIAOMOPPWV YAUTTTWYV 0 dIAPOopa PeYEDN.

‘ \lééo aut), Tng dlopydvwong dnAadn upia umaibplag

H ékBeon autr| dev Ba elxe kataotel eIk dixwg Tov evBOUOL-
Qoo Kal T OUVEXT) UTTOOTNPLEN TwV avBpWTiwy Tou Idpuuatog,
Kal 1dlaitepa Tou kupiou 2nupou Koopetdtou kal Tg culUyou
Tou Awag, Tou évBepuou Kepalovit kupiou Mdkn BiAdvdou,
Mg ayarmuévng hou ¢iAng kai mepriepavng Kegpalovitiooag,
Xpuodving Kwvotavrakdrou-Poutlouvn kal BERaia g dnul-



OUPYIKNAG Kal euaioBnTNg PiANg kal cuvepydtiddg pou, Tng loto-
pikoU Téxvng Mrilag MarnadorouAou.

Ope\w éva peydAo euxaplotw oe OAOUG TOUC KAANITEXVEG, Ol
oroiol aykdAlacav Ty I9€a auTr) Kal €dwaoav ToV KAAUTEPS TOUQ
eautd. Idlaitepa euxaplotw Tov kKUpto Kpig Mavdko, o omolog
NABe and ) NEa YOpKN yia va OUIAEYPEL TNV TOTIKA TIETPA e10IKA
yla Tov Botavikd Knro kat o oroiog pdhiota dwploe To YAUTTTO
Tou oto Idpupa. Tnv kupla Tiva Kapayewpyn yia v uoviun
—Kal oAU wpala— Lwypadikr] eMéuBact| TNG OTo TIEPITTEPO e
mv eknaideuTikr) Tiapouciaon Twv RoTdvwy. Tov KUpto Xdpen
Kovtoogupn, o orolog emiong dwploe aubBdpunta To €py0 Tou
«Kuvé-Blo» oto 1dpupa pe okottd va aroteAéoel éva akdua Be-
HEALO Yia TN dnuioupyia evoe Mdpkou MUTTTIKNG uéoa otov Bo-
Taviké auté Knro.

MoAoleurtdrpideg Kepahoviteg €omteuoav va pag urootnplEouv
KAl eMIBUPW va euxaploTNow 131aiTePa Tov KUPLo AvTwvn 2Tpi-
vidn Mg STRINTZIS FERRIES, Tov kUplo Mavayr 2tpividn, v
uetapopikr) AINOX kal 1diaitepa tov kUpto Atovdon Kovtapivn,
v Eupwrnaikr Mpdvola kat 1daitepa tov kUpto Mavayiwtn Ad-
Y10 yla TNV aopdAion Twv €pywv, Tnv etalpela Karna RESEARCH
Kal 1daitepa tov KUplo Kal v Kupia Ntivou Poutlouvn, v
etalpela IONIAN KALK A.E. kat tov Mpdedpd Tng Kuplo Mdvvn
Kahagpdtn, v etaipeia PISCINE IDEALES kat Tov Aleubuvin
g KUplo ZTéNIo 2Taupidn, Ty etalpeia AEC CONSTRUCTION
GROUP kaut 1dlaitepa tov kUplo MNwpyo MapaBeyia, v GENIKI
FINANCE kal idiaitepa tov kUpto Eudyyeho KwotouAa, Tnv Tal-
pela catering SOIREE kat 1daftepa v KaA giAn Maipn AAeEav-
dpdrou, TIg etaipeieq AB BAZINOTMOYAOZ kat KQTXOBOAOZ
kat 1dlaitepa v kupia OAya MapaBeyla-MixaAdrou, To Eevodo-
xelo WHITE ROCKS kat 1diaftepa v kupia NEAN Kovtodrjuou

Kal Tov kUplo Meétpo WaAida, to Eevodoxeio MOUIKIS kat 1diai-
Tepa Tov kKUplo Oavdon Moulkn, Tnv etalpeia AVEL kal tov kUplo
Mavayn Boutowd, ta kpaotd GENTILINI kat idaitepa v Kupla
Mapldvva Koouetdtou Kabwg kat TNV KaAr} pou ¢oiAn, kupla Ay-
YeAlkr) Avaviddn, yia Tnv apéptotn Borfeld me. OEAw eriong
va euxaplothow, Tov eEaipeto kUplo AUio MpeoBUtn kat TNV
opdada mg PEAK-AD yia tov wpalo KatdAoyo, TOV OTIolo PIAOTE-
Xvnoav Ue Toon oA gpavtaocia kal og TOoo UVIOUO dldoTnuA.
MoMég €vBeppeg euxaplotieq Tpog v MkaAepl Ntovémou-
Aog g ©eooalovikng, kabBwe Kal MPOC TOUG VEOUQG Kal TIC
véeg, eBeNoVTEQ Kkal eBeldvTpleg, ol orolol pag BoryBnoav oto
OTOIUO Kal OoTo Eeommoluo MG ékBeong. Emiong, otig ouvep-
ydrideg Tou Idpuuatog, ol onoleg emueAnonkav OAeq TIG Ae-
TITOMEPEIEG YIA TN OWwOTN Aettoupyia g €kBeong kal BERala
OTOUG ETIOKEMTEG TIOU JAG avTapo{Bouv pe v evBouolddn
QvTaroKpPLor) Toug kal euxovral, OTwg kat Aol epelq dANwaoTe,
va urtdpé&el ouvexela kal va dnuioupynBel éva Mdpko MAUTTTI-
Kfg, u€oa otov payeutikd Botavikd KAmo g Kepahovida.

Aldva ZKoUpAY



CAYTITA
2 TON KHIO

10-11 > FAYMTA XTON KHIMO SCULPTURES IN THE GARDEN

Botanic Garden of the Focas-Cosmetatos Foundation in

Argostoli, Cephalonia, excited and inspired me right away.
Cephalonia is an island that has always exerted its magic upon
me: its pristine beaches, the verdant fields, the rich vegetation of
endemic plants -emblematic of the Hellenic flora- its evergreen
bushes and the multicoloured wildflowers... In the Botanic Garden
of the Focas-Cosmetatos Foundation, one can admire this majes-
tic flora in a privileged setting. It is in this very space that we envi-
sioned a dialogue between art and nature, which led to the sculp-
ture exhibition we are enjoying tonight. The visitor communicates
with the artworks as they emerge unexpectedly amid the Garden’ s
spectacular collection of trees and bushes, including «Mythological
Plants», «Aromatic Plants», among others. When | discussed this
idea with the artists, they were all immensely inspired and imme-
diately started researching forms and materials that would either
blend harmoniously with this natural setting or would thought-
provokingly contrast with it. The end/result was an exceptionally
harmonious dialogue between sculpture and nature.

T he idea to organize an outdoors sculpture exhibition in the

| should say here that this ambitious project would not have ma-
terialized without the generous support of the people running
the Foundation, and especially Mr. Spyros Cosmetatos and his
wife Anna, and the passionate Cephalonian Mr. Makis Vilandos
also, without the encouragement of my dear friend, Mrs. Chrys-
santhi Constantakatou-Routzounis and, foremost, the curatorial
work of the highly inspired and creative Art Historian Bia Papa-
dopoulou, both a friend and an associate.

I owe a warm “thank you” to all the artists who embraced this idea
from the very beginning and gave their best to this project. A spe-
cial thank you to Cris Gianakos who came all the way from New



York to work a local stone quarried from Lixouri, creating a work
that he generously donated to the Foundation in the memory of
Paolo Gianakos. A thank you to the talented Tina Karageorgi who
painted the kiosk of the Botanic Garden in her own unique way.
A thank you to Harris Kondosphyris who donated his ‘Dog-bium”
sculpture to the Foundation, thus contributing to the formation of
an eventual Garden of Sculptures within the Botanic Garden.

| owe gratitude to those generous Cephalonians who have sup-
ported this project, including Mr. Antonis Strinzis of STRINTZIS
FERRIES, Mr. Panagis Strintzis, AINOS transport company and
Mr. Dionyssis Contarinis, the insurance company EUROPEAN
PROVIDENCE and especially Mr. Panagiotis Lagios for insur-
ing the exhibits, kKara RESEARCH and particularly Mr. and Mrs.
Dinos Routzounis, IONIAN KALK S.A. and its President, Mr.
John Kalafatis, PISCINES IDEALES and its G.M., Mr. Stelios Sta-
vridis, the AEC CONSTRUCTION GROUP and particularly Mr.
George Maraveyias, GENIKI FINANCE with special thanks to
Mr. Evangelos Costoulas, the catering firm SOIREE, with special
thanks to my good friend, Mary Alexandratou, the companies AB
VASSILOPOULOS and KOTSOVOLOS with a special mention to
Mrs. Olga Maraveyias-Michalatou, the WHITE ROCKS Hotel with
credit to Mrs. Nelly Kontodimou and Mr. Petros Psalidas, the
MOUIKIS hotel and Mr. Thanassis Mouikis, the AVEL company
and Mr. Panagis Voutsinas, the GENTILINI Winery with a special
toast for Mrs. Marianna Cosmetatos, as well as my dear friend,
Mrs. Angeliki Ananiadis, for her unreserved support.

| also wish to extend my gratitude toward an extraordinary man,
Mr. Thymios Preswytis, and the team of PEAK-AD for the amazing
and imaginative exhibition catalogue they have conceived, albeit
at such short notice.

Additional thanks are due to the Donopoulos Fine Arts Gallery of
Thessaloniki, to all the young volunteers who have assisted us in
putting together this exhibition, as well as to all the staff and asso-
ciates of the Foundation, who have painstakingly overseen all the
details for the proper functioning of the exhibition. Last, but not
least, | wish to thank our potential visitors who reward us with their
enthusiastic response which will, we all hope, be instrumental in
the creation of a permanent sculpture exhibition in the Botanic
Garden of Cephalonia—a Sculpture Park, in the near future.

Liana Scourles



[AYTITA
2 TON KHFO

«@a uropoUoeg, TTAPAKAA®, Va LOoU TIEIG TIoId OPOUO TIPEMEL
V' aKoAouBnow yia va euyw amno dw;»

«EEqptdral amnd To nmou BEAeIg va Ttac» elfte o 'drtog.

«Aev e volddel kal TIoAU To 1tou...» elfte 1) ANKN.

«Tdte dev €xel onuacia oo dpouo Ba mdpele» e o artog.
«...apKel va pTdow Kdmou» mpdobeoe n ANKN oav e&rynon.
«Q, ofyoupa Ba @tdoelg kdmou», elfte o 'dtog, «apkel uévo va
TEQTIATNOEIC APKETA».

Lewis Carroll, H AAikn otn xwpea twv Bauudtwy.

EKTTANEEIC OTOV PayeuTikd XwPEo Tou 1dpuuatog dwkd-

Koopetdrou oto ApyootoAl. Torio 1d1aitepou puaIKou
KAA\oug Tou dlatnpel kal pootatedel TNV TOTIKY XAwpida, ka-
Ael TOUG eTIOKEMTEG va TiepIMAavNBoUV Og TTPAYUATIKA AAAG Kal
vonTikd povordria. Na autoouykevipwBouy, va dlelodUcouv
ota didomnapta €pya TEXVNC TIOU EVAPUOVIOUEVA KAl EVOWA-
TwEVa ot UoN CUVBETOUV €vay eMiKalpo OIKOAOYIKO SIAAOYO.
2T OUOKOAEQ KAl TIAPAKMIAKES eTTOXEC TIou CoUpe, 1) €ékBeon
MPOTPETEL TOug Beateéq va aMdatouv aipvidla Tapactdoelg,
TPUTIWVOVTAG OTNV KOUVEASTPUTIA, OTwg N UIKET ANKN, yia va
Bpebouv oTo eMiKeVTPO TOU JaYIKOU TIapauubiol TG TEXVNC.

‘ \ €kBeon «MAurttd otov Krrmo» xapddel mopeleq yeudTeg

H «Zpaipa» Tou dlebvdg yvwotolu ‘EMnva kaArexvn g dla-
oropdg Ndooou Adgvn aroteAel TNV evaPKTH LA OKNVr TOU €l-
KaoTikoU Beduatog. ‘Evag moAUxpwuog NAIITOUTEIOG YEWUETOL-
KOG Koouog, pia eugavrc avagpopd ot 'n mou aévaa oTpepeTal
YUpw artd Tov eautd TnG. O ouvelpudg Tagidedsl Toug Beatsg oe
AM\a LEYEBN Kal TOUG TP0IdeACE! YIa TIQ TTIAPAEEVEG, YONTEUTIKES
Kal avamndviexeq eUmelpieq TTou armAwvovTal Uimpootd Toug.
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Motd dpduo dpaye va akohoubrioouv; Tnv EUAIVN YEpuUPQA TIOU
odnyel oto Kevrplkd TAATwA OTou yivovtal ot «Emravnolakég
Juvavinoelg»; Tnv eubeia 0dd Pe To PUAKL TIOU KATAANYEL OTn
AlvoUAQ 1) Tov aplotepd dpdo PO To utaibplo 6€atpo mou
Ba Eavalwvtaveyel PpeTog N «OpxNoTEa TwV XpWUATwy»; To
SiAnuua tiBetat ard v apxr| kat TiepIAEKeL. H @wvr) Tou vou
olyoylBupicel: «onuacia €xel va TAceTe KATOU YIa va eEEPEU-
VAoETE OtV dladPOoun To AyVwoTo».

‘Evag emokéntng dlaAgyel va Tidel ipog To B€atpo. Mmpog Tou
ouvavtd éva 1IBI0PPUBUO TEAETOUPYIKO TOTEW, TO YAUTTO TOU
Mapk Xat{nmatépa. di\otexvnuévo To kalokaipt Tou 1990
010 KUKAQ(TIKO vnol g 2Upou, amotelel ouvapuoAdynua oi-
aAupEVWY OLdePIK@VY amod TIalid kapdBia r/kal eEaptruata un-
XAVWY TIOU 0 KAANTEXVNG Bprke emitdrou. Ta pBapuéva UAIKA,
onuadepéva arnod Tov Xpovo, avacuvapuoAoyouvtal Onuioup-
YWVTAG VEEG IKOVEG TIOU apryouvTal KwOIKOTIOMUEVES loTOPI-
eq. AlapopeTiKd TONTIOUIKA ototxeia dAANwv enoxwv Eavalw-
vraveUouy, Taifovtag Kavoupyloug amelkoviotikoUug poAoug,
evw apxéyova oUpBoAa dlelodUouy OTo €oyo ard To AmwTe-
po TapeABdv. Avdueod Toug n oTelpa TIou vonTikA EeTUAyeTal
eoael uttevBuuifovtag Tov agvao KUKAO TG Cwhg Kal TNV ouve-
X1 avaygvvnon.

O Beatmq ouvexilel TNV TePIYNOT] TOU, YPNYOPA OUWG OUYXE-
etal. To yAurtté Tng Epiérrag Bopdwvn poldlel va €xel payikd
HEeTaUOoPPWOEl 0e dlACTNIKY eMIoKEMTPIA Tou Botavikou Kr)-
mou. H aonuévia yuvaika pe Tiq YnAotdkouveg yopeg, kdbetal
riouxn oto EUAIVO TIAYKAKL, TIANPWS artoppoPnuévn otov Ko-
opo ™mg. O ddelog xwpog dimAa TNg KaAel Tov Beatr| va Ty ou-
VIpoPeUoel, va CUPPETAOXEL £T0L dladPAOTIKA, va Yivel evepyd
HEPOG Tou €pyou. To BAEUUa TNG Tov kaBodnyel. Tov BonBd va
MV akoAouBricel oto vontikd Ta&dl Tne. Elval pyayeugvn and



TOV XWPO TNG TEXVNG, MAYVNTICUEVN amd Ta Teplepya ouupd-
vTa TIou TeAouvtal yUpw tng. Korrddel To yiydvtio AouAoudt Tou
KwoT Mewpyiou, épyo Tou 2004. Eival YnAd oav urepripa-
vo 08vOPO, e Haupo pioxo kal opotdxpwua QUAAA. Ma dAAN
HIa Qopd Ta [eyeDN aAAd Kal Ol artoXPWOoELS AANOLDVOUV TNV
QVTIKELPEVIKY] TIOAYUATIKOTNTA KAl €TTIRERAIWVOUV OTOV ETTIOKE-
N nwe Bplokeral oe Tapauuddtomno. Ti uropel va cupBoA-
Cel TO oKoTelvO AvBog e Tnv dlxaouévn undotaan; «lowg eival
KOQUYT) OE éva UETEWPO VEO KOO0, TIoU UEaa ard adlEEoda Kal
aMompdoaria AdOn, Tipootabel va I00pPOTHOEL KAl VA CUVE-
xloel va uglotatal. ‘lowg mdA eival Eopkioudg evdg kakou Tou
non Nebe kat oplyyel TN ducoiwvn PEYYEVN TOU OTO TIEQIAAIIO
™me avBpwndmTag», Agel 0 B1og 0 KaATEXVNG. Ti oEUuwEO,
la 7600 SuopPn elkOVA VA EUTIEPLEXEL TIKOES aArBeleg Kal va
Aerroupyel we epeBWdng mpoenTela, PEPVOVIAS OTO Vou TNV
«ATToKAAUYN» Tou lwavvn.

Mia kaBnuepvr) oknvr| Byddel Tov eTIOKETN artd TNV OVelpoTid-
Anon. Autdc o okUAog Tou Xapn Kovroo@upn 1ou Tov pooTté-
paoe dixwg va Tou dwael TIOAA onuacia €xel KAveL Ta KOtpava
TOU Og QUTOV Tov TIevTakdbapo KNimo. Muyec yAevtouv Tidvw
Touc. Kal To xelpdtepo: eival avBpwopdyog. AuTd UTTodNAW-
VEL TO AOQAKI Twv arnoBAATwY Tou arnoteAetal and dlaueAous-
va LEAN -avapdpPWaon JIKENG avBpwnouopPng MPOoTOUNG Tou
Oavdon MrepoUtoou- EUTVEUOUEVO aTIO TNV «TTEVA TWY UUYWDV»
™G Kikrg AnpouAd. O KaANTEXVNG HaG KaBNOUXACEL yIa TIG Ka-
Aéc MPoBEaelg Tou VUXTOPUAOKA Tou Krou: «PUAdel Ta KOTIpa-
vA TOU Xeluwva-kahokaipl, eival apoClwuEVOg OTn CUMBLWTIKY
¥Awp(da, okdpel TIpLY ol yewTtdvol GUTEPOUY, Uypaivel TNV ava-
TPOYPN) TWV UIKPWV BApvwv». O okUAog yaRyiCel oe andvinon,
KOUVVTAG TNV oupd, Kal dinyeltal TNV MPOoCWTIIKY) Tou loTopla.

«Efuat Tiia pévipog kdroikog Tou BotavikoU Krjrou, xden otnv
dwped Tou Kovroopupn, Kal WG HOVILOG KATOIKOC EKTEAWD OTNV
EVTEAELA TIC UTTOXPEWOEIC [OoU», OlyovTdpel Tov dnuioupyod Tou.

Meplepya mpdyuatal O emokemmg ouvexiCel TNV BOATA ToU.
BAgmel oe pia puotkry ecoxr) va koupviddel éva YAUTTTO Tou Og-
03wpou ZTApouU, [ia apnenuévn olvBeon e évtoveqg eEmpe-
OlOVIOTIKEG UQEG. ‘Epyo Tou 1990, avrkel otnv Uovadikr oelpd
YAUTTTWV TIoU PIAOTEXVNOE 0 dlebvg yvwoTog EANnvag Cwypd-
P0G TG dlaoTIoPdG — ard TOUG TIPWTEPYATEG TOU AUEQIKAVIKOU
apnpenuévou eEnpeatoviopou, kivnua e To orolo 1 Néa Yép-
KN €xkAee TV OKUTAAN and 1o lNapiol ota 1éAn g dekaeTiag
Tou '40 wqg véa UNTPOMOAN MG TEXVNG. AUTO TO UIKPOYAUTTTO
elval armokaAuTtTIkd. Molddet evie A apnpenuévo Kal Spwg el-
val évag mpayuatikég Bpdxog, eAappd eneEepyacuévoc anod
TOV 2TAWO, TIou XUBNKe PeTd oe urmpoutlo, aKIVNTOTIOWWVTAG TOV
XPOvo. 2av va Eemmonge éva oxrua anod Toug TiVaKeES Tou Kal
va PeTaMdxBnke oe TPLodIAOTATO EIKACTIKO avTike(evo. Eval-
apepov!

Mraaa! Ta ypadikd povomndria €pepav TEAKA TOV ETIIOKETTN
ot AluvoUAQ, oto épag TG eubeiag odou g eloddou. ‘Evag
Cwvtavdg opyaviopdg KeTeTal umnpog Tou: vepd KUAoUV TIAN-
Bwplkd, voupapa erMAEoUY avolyovtag Kal KAelvovtag To Av-
B0og Toug, Barpdxia okiCouv Ue TIC AdTOUES KPAUYEG TOUC TOV
aépa, didpopa oupBaivouv kabnueptvd oe autdv TOV UIKPOKO-
Opo. Ao 1o UPwua Ttou aykahiddel Tn Aipvn mapatneel To QuTl-
KO BaciAelo évag coPapdg avdpag. H mpoorAwor) Tou otn puon
Bupicel mpoowkpatikd PIANGCOPO, eival OUWG PMadpog Kal dev
@opd apxaloeAMNVIKY) xAauuda. Mpdkeral yia To YAUTTTO amnod
opelxaiko Tou KwoTta Aiképalou. Aduvatov! Olot E€poupe
o1t 0 Ailképalog opiAelel ouvriBwe TO UdEUAPO, aoTidZeTal TV



AGKWVIKA AITOTNTA TNG Aelag YEWUETPIKNG GOPUAC, CUANAPBRA-
VEL TO ENNVIKG WG OE €pYa TTOU XapaktnpiCovTal yia n dlauyrn
o] kal aleBnTIKr] Toug. AUTr] N OKETTTIKY @ryoUpda eival yeudm
eETPEOIOVIOTIKEG UATIEQEG TIOU OUYKPOTOUV A PEAMCTIKY| -
Kdva. MapaoUpel Tov Beatr) va Tautiotel pad{ Tng, va evipuen-
Ol OTN PEAETT TWV QPUOIKWY PAlVOUEVWY, VA TIEPITIECEL O Babid
TepIoUAOYT. H «2moudr)» ylve amod Tov KAATEXVN oTo TPITo
£T0G TWV OTIoUdWYV Tou oTnV AvwTdtn 2xoAr} KaAwyv Texvdv Tng
ABrvag kat aroteAel dyvwotn douleld Tou TapouctdleTal yia
PWTN PoPA OTO KOWVO.

MoAg otpiBel, 0 emokénng avtAauBdveral mwg €pTace OTo
KeVTPIKO MAATWwUA Xwplg va €xel dlaoyioel v EUAvN yYépupa.
Ta Bauuara cuvexiCouv va eEeNooovtal UMPOC OTa EKTTANKTIA
pdrtia tou. To yvwotd dompo Tmepimtepo, TIou Oeondlel oTov
XWPO kal PIAoEevel TNV poviun éxkBeon Botdvwy, dev eival mia
Aeukd. 'Exel paylkd peTapopwBel e Tnv erurdénou napeupa-
on g Tivag Kapayewpyn oe {wypadikd Torto 1y Lwypapikd
YAUTTTO Ttou avadelkviel Ta povadikd éAata avAapeoa oTiG TIoA-
Aéc mapadoolakeg eMég TN KepaAovidg. «Wuxoypapriuata 1y
OKIEQ TIOU AeltoupyoUv oav TIOPTPETA KATIOWOU 13eaToU TOTIOU»,
efnyel n dla. H cuvipavon Twv QUOIKWY JEVOPWY e TNV EIKO-
VIKT] TIPAYUATIKATNTA NG XPWHATIKA TTApartomuévng eviomniag
eANdTNg, ovelplkd ouiyel dlaPopeTKA Yewypapikd onueia Tou
vnolou.

To elkaoTIkd KEAUPOC, He TIG dUO avolXTeEQ TOPTeS, KAAel Tov
Beatr) OTO E0WTEPIKO TOU ATIOU AAAN ULa EKTTANEN TOV TTEPIUEVEL.
Ma 1ou Bploketal Eapvikd; 2Tnv ekmaldeuTIKY| TTapouciaoT Twv
Botdvwv 1 oTo avayvwotrplo g EkBeong ue Toug Katalé-
YOUC TWV KAAITEXVWY va Tov evBappuvouv wg {wvtavd ovia
va EepuAAioel TIG oeAideg Toug yia va eEolkelwBel e TN douleld
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Toug; Ma Bploketal pepldg kat ota dUo Ugpn Tou €xouyv Ttapa-
OOEwe ouikel og éva.

v €000, To udTl Tou €AkeTal ard To YnAd dévdpo e Ta
avolxtd kAadid drou Earmootaivel, ouvedplddovtag, TO OUrvog
TwV TIOUALWY ™G APpoditng Aitn. To yAurttd eunvéetal anod
TO TePOIKO TAPAPUBL TToU €ypae €vac ApWATOTMMANG ard
Nioaroup, o ®apivt Ouvtiv Atdp, ota T€An Tou 12° aldva. Apl-
otoUpynua TNg IoAQUIKAG BPNOKEUTIKNG TIoiNoNg, €Xel wg BEua
To IEépaoua ard my MoAANAGTNTa otV povdda, petdBaon Tou
uAortoleltal dtav To ourjvog ouveldnrtomolel 4Tl eival TeAKA éva
[OVO TIOUN. H elkaoTik) HETAPOPA TOU TIAPAUUBIOU EUTAEKEL
TOV TTAPEABOVTIA UE TOV EVEOTWTA XOEAVO, TNV AKIVNTOTIOINUEVT
{le TN peuoTr| ottyur]. Ta aAnBivd TouAld Tou KATIoU €pxovTal va
OUYKATOIKAOOUV Ue Ta YAUTTTIKA Toug eldwAda. MeTaAdooovTal
€T0L 0 APUOVIKA UEEN evog eviaiou alodnTikoU Kat 1I0E0A0YIKOU
OUVOAOU Kal Aettoupyouv WG A ATaKTn GTepwTr] xopwdia Tou
dM\ote Tpayouddel kal AAOTE olwd.

Amévavtl amnd To elkaoTikd devdpo Aaumnupilel To YAUTTTO Tou
Kwota BapwTtoou e ta yualid ou cuhaupdvouy Tov HALo,
ONUIOUPYWVTAC OTITIKEG ardreg avAAoya ue v kivnon tou
Beatr) oTo QUOIKO ToTTo. MNepiomTo, dnwe dAa AANWOTE TA YAU-
mTd, €xel v 1lopopgia va Aeitoupyel mapdAnAa wg diodld-
otaro €pyo. Mia ¢iva padpn povokovOuAld Tiou dlaypdgeTal
otov aépa, eykAwpRiCovrag ta didpava otolxela Kal evepyo-
TIOLWVTAG Tov Beatr] va OAOKANPWOEL (e TOV VOU TOV aKEPALO
apBud 6. Télelog aplBudg!, yvwotdg and Tnv apxadtnra,
OTéKel ayepwxa otn guon. Mubayodpelo cUUBoAo, OTIWG OAoL
AMNwOoTe Ol aplBuol, POPTICUEVO e BEIKEQ KAl HUCTIKIOTIKES
(OLOTNTEG.



AmAa, N peta-povrépva eykardotaon tou Philip Toidpa tou
1995 ouvuaivel dlaPopeTIkoUg XPOVOUG, TATIOUC Kal TTOATI-
opouc. H «Kapudtida» Tou EAAnvoapepikavol KaANTéxvn dev
PEPEL HopPr| Yuvaikag ouTe BacTtd otouc Wuoug Tng Bdpoc.
Mapd&evo! H BNAUKY uop@r] éxel peTauoppwdel oe WnAGAL-
yvo BdZo didomnapto e TPUTeg TIou uTtodnAwvouv Tn ¢pBopd.
YroBaotddetal kal avaduetal and va KUBIoTIKA dlapBpwuEVO
BdBpO, unxavikd eEAPTNUA TNG BIOUNXAVIKAG EMOXNC TIOU UE-
TaAMAXONKe 0e opyavikd TUNUA TNG eviaiag aAANYopPIKNG ouv-
Beong. HpakAeltelo mdvipeua Tou TIAPeABOVTOC e To TIapdv
oe éva €pYo TIoU OTEKel oav KAANTEXVIKAG vadg otov Xwpo. H
EIKAOTIKY) oUvBeon urnodnAwvel Tnv ducoiwvn katdoraon Tng
EAMGESag aAG kat Tov avaAAolwto oeBacud Twy TeEXVOAOYIKA
QVETTTUYMEVWVY KOIVWVIWV TIPOG TO apXaio eANVIKS Tiveuua.

‘EEapva, To pdTL EAkel éva apUOoIKO pwe oTny avngopa. Exmns-
uretal artd to €oyo Tou ZTéPYIou ZTApou. ‘Eva maykdaki, ua Tl
naykdkl! EEwynivo, autépwto, ue otixoug Tou ZaiErmpe amd 1o
«Ovelpo KAAOKAIPIVAG VUKTOC». ArtayopeUel OTOUG ETTIIOKETTEG
va kaBioouv Tdvw ToU avalp@vTag Ty apadoolakn AEToup-
yia Tou avtikelpévou, Onwg n Tiina tou Peveé MaykpiT akUpwve
EKKEVTPIKA TNV (B1a g TNV uttdoTtaon. Zxnuaromnoletal amnd Pi-
ounxavikoug owArveg véov TIou Toug JIATPEXEL N OLAXOOVIKN
YpaQr) Tou peydAou BeatplkoU ouyypapea. ASEelg eykAwpL-
OUEVEGQ O KOOUIKEG onpayyeq, owAnvoeldelQ dauopPUOoELS
TOU XWPOXPAOVOU TIOU OUVOSEOUV éva OnUeEld TOU e KATIOIO AANO
O€ Jlav ArmoPAKPUGCHEVN TIEPLOXT) TOU ZUPTAvToC.

H avnedpa ouvexiCetal. Tt koupaotiky emoxr)! Ki' duwg o eri-
oKEMTNG yvwpilel mwe N Cwny ekTuliooetal. ‘lowg eixe dikio o
Kwotavtivog KaBdgng étav loxuptldtav OTl avtaueiBel 1o Ta&idt
TPOogG TV 164kn. A&(Cet n doKuur...

Kal mpdyuartt, Ta avandviexa ouppdavia dev €Xouv TEAEIWUO.
2T0 MAdTWPA Tou TpoKetTal va gihogevioel ta «dutd g Mu-
BoAoylag» €xel dleloduoel wg dld payeiag o ZTéNog Alapavra-
KNnG. Eykaviddel Tov XWEo Ue TNV alwvopla eNd Tou, JUOVAXIKY
napouoia ce €vav Témo mou cuvtoua Ba Cwvtavéwel UBoAo-
VIKEQ TITUXEC TNG eMNVIKNG apxadtntag. Ma elival aAnbwvo 1y
PedTiko autd 1o dEvOPOo Ue To TIAOUCIO PUAAWUA TIOU KATIOTE
oTeAvwVe Toug VIKNTEGS; Ipipog. To alyoupo Tavtwg eival éva:
npoavayyeNAel, oav akduarog ayyeAlopopog, euxdploTa [a-
vIdTa yia v agvar, 8euatikr) dlaudppwon Tou KAmou.

O emokEmmMg KaTaAryel otn peydAn tTexvntr Aluvn mou yold-
Cel anmoAUTWS (PUOIKY), TO TIIO TIPACPATO ATTOKTNUA KAl EPriUE-
po Tépag Tou BotavikoU Krmou. Tov unodgxetal wg TEAeIa
olkodgorolva, dAoTe opatr kat dAAote adpatn, n Audia Be-
vi€pn TPOOPEPOVTAG TOU ToV «@PAEvo TOU ZUUTAvIOG» Yid va
Eekoupaotel. AladpaoTikd €pyo Tou polddlel va €xel Byel ard
TMAPAuUBL, UETATPETIEL TOV ETIOKETTN Og BACIAIA, TNV ETIOKE-
nTpla oe loxupr Bacihiooa. Koupviaouévol ol Beatég uéoa oto
€0Y0, axkoUv Toug 1ixouqg g BdAhaccag ard ta dUo KoxUALa
TIOU OXNUAToTIoloUV £va I010PEUBHO JlAoTNUIKO Kpdvog, ouv-
B€TovTag Uia GUOLKY) NXNTIKY eykatdotaon. H éyn Tou vepou
yaAnveuel evd 0 amaAog fxog Bubicel Toug PIANGTEXVOUG OE
oKEYeELg.

O xdptg Tou Krmou enavapepel To KOG otnv TPAYUATIKOTN-
Ta. Yrdpxouv YAUTTTA KpUUEVa Og Jovomdtia ou dgv Ta JIE-
oxloe. O maveuopPog xwpog elvat TeEAKA €vag AaBuptvog Tng
ouong. Qpa yia nepndmua. AAMwaoTe, Twpea, 0 dPOUog eival
KaTNPopIKAg. Euoiwvn eldnon.

Kovtd oe kdnola dlakAddwon Bploketal To €pyo Tou AnuRTeN
ddpToa. To YAUTTTO pe TIG dU0 eANENTTTIKEG POPHES dinyelTal



LI KWIIKOTIOMUEVT loTopla yla ToV UIKPOKOOUO TIoU evuTidp-
¥el otov Kéouo pag. Mop@oAoylkd anépltto, eotidletal otny
evodTePN GUON TWV TMPAYUATWY, OTIWS UModNAWVEL O TITAOQ
Tou «Eowtepn Alvaun». «To €pyo», Aéel 0 DépToag, «BAel va
Tovioel T duvapikr) oxéon Twv dUo KOoUwY. MNpdKelTal yia pia
ox€on aAMnAeEAPTNONG Kal AOAUTNG CUVAPTNONG ATIOU Kave-
vag ek Twv dUo dev UTopel va KupLapxroel TIAvw otov AAAOV».
loopporia, pop@ikr dladyela, orapTIATIKN ATéTNTA. AUTEG Ol
gvvoleg yia AAN pia eopd Ta&deldouy Tov Beatr} oe dAAOUQ
KalpoUug Kal og AAa pépn.

O emokénmng mahvdpopel. O cuvexelq petaromnioelg dlara-
pdooouV TNV CuvoxN Kal TNV aAnAouxia Twv okéPewv ToU.
Xdvetal 1 aloBnon Tou xpdvou Kal Tou Tétou. Bubiouévog ato
ovelplkd Tou Ta&(d, Tepmatd Tia oav PayvnTiopévog. ANe-
MAAMNAeg elkdveg eloBdMouv kal Bpovidlovtal oto YeudTo
amnopleq puaid Tou. Ma 1oU TIg (de; 2 TTo1d dvolyua art’ OAqg;
>e mold povondrl; e nold dpopo; ‘OAa umAgkovTal oe autdv
Tov Ttapauubévio Kéouo.

Kdmou ouvdAvinoe To autdpwTo YAUTTTO - CUVIPLRAVL O oxrjua
kwvou Tou Nakn TaoTtoidyAou. O rix0g Tou vepou TOU KI|Ttou
paylkd petatortiobnke. Akouyetal Twpa and Ta Bden tou di-
aoTNUIKoU KwVIKoU Ttupyiokou. Tt dpoacepr] EKMANEN Peoa oe
autn v ¢éotn! O ovelpoBdTng-6eatr|q mMAnoldlel aubdpunta,
KotTddel oto vepd, YPdxvel oav Tov NApKIOCO TOV aVTIKATOTTTPL-
Ouo Tou GopPPOoU eOWAOU Tou. AvT’ auTtou, AUETENTES OKNVEG,
XpWHaATa, pvrueg dlaox(Couv Kivnuatoypa@ikd Ty uddrivn
empdvela. «Mapudplveg kprjveg otoug MapokivoUg Kiroug,
akivnta vepd otiq lvdieg, B&GAacoeg TTou YAEPOUV TNV AUUO Kal
OulAeUouyY Ta Bpdxla OTIG ENANVIKEG AKTEG, TPOUAKTIKOL Kal oa-
ynveutikol katappdkteg ota clUvopa BpaldiAag-ApyevTivrcy,
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Aéel 0 KaMTEXVNG. Elkdveg Tou evénveuoav autd To €pYo TO
ortolo eEayviCel TNV Yuxn Kal empépel TV kABapon.

Ekel KovTd, pia puUOIKT) pwALd TOU KNTou GIAOEEVE( TO KPS YAU-
mré Tou Mdpiou AoB€pdou. «O BplapBog TNG UNTEATNTAG»: Wld
pdva Tou maidel pe To nmadi TS, avuPwvovTdg TO OToV AEPQ.
Toupepd YAUTTTO, TOPATIEUTIEL LOPPOAOYIKA OTIC HUOVAXIKES
oryoUpec tou Alberto Giacometti e v agUoIKn eTiurKuvon.
ATIOAUTA TTPOOTATEUUEVO, XWHUEVO Ot e0Tr| UrTed Tou Kega-
AOV(TIKOU TOTT(OU, TO £0Y0 aPuIV{Cel TTOAUTIHES KAl LEREG VIUES
ayyiCovrag ouvalobnuatikd Toug TIAVTEG.

>mv nopela npdRarie pe peyaieldtnta to YAurto Tng ‘Epong
Beverodvou. TormoBetnuévo oe éva UIkpd UPwpa, pia TAAT-
@Opua Tou Aertoupyel oav UOIKS YAUTTTO ToU YAUTTTIKOU BoTa-
voknTiou. AN ula ouvBeon mou pag Ta&delel otov XPOvo Kal
Tov XWpo. H kKaATExvng Agel: «O cuvduaoudg Tou Tpoxou yia
METPA e Vv METPA TNV B1a, YEPUPWVEL aKpaieq KATaoTtdoelg
PBopdg kat avadnuioupyiag. H mpayuatikdtnra dnuloupyel v
OIKN TNC OTTTIKY] Kpauyr). H mapguBacn otn euon aneAeubepw-
VEL TIC AloBNTIKERG 1I010TNTEG TNC UANG Kat Tpodiaypdpel Ta 6pla
evoC OPAPATOC TWV HOPPWV». HXel wg evvoloAoYIKO OXOAIO VIa
mv naykéoua kardoraon orfjuepd. O CUAOYIOUOS eUTUXWG
EUTIEPLEXEL TNV EVVOLA TNG avayévwnong and Tnv otdxmn. 2Toug
Tevixpoug kalpoug Tiou Couue, To prvuua eivat aioiddogo. Kuo-
@opel PuxIKr avdataon.

H teAeutaia patid otov xdptn tou BotavikoU Kimou mptv v
€€000: pa urdpxouv YAUTTTA TIou ol Beateéq pooTiépacay Xw-
plg va mpoogouy, wg yivetal autod;

Elval o kUBog amné avoeidwta nmAgyuara mg ‘Epong Xarlnap-
yupou, yia napddetypa. Epyo ¢griayuévo eldikd yia Tny €kBeaon,



mou emudnrel and Toug eTIOKEMTES va PAEOUV yia va TO EVIOTT-
oouv oto Torto. H didtentn undoTtaon Twv MAEYUATWY EVOWA-
TWVEL TOV PUOIKO TIePIYUPO OTO YAUTITO, ORAVOVIACQ TO UETAPO-
PIKA OToV XWPO. AIAPOPETIKEG OTTIKESQ YWVIEQ UETAAACCOUV
™V TIPAoANUN Kal TNV evvoloAoY(a NS EIKACTIKNC ouvBeong. Ot
ETIOKEMTEG TANCIAZouy yia va ) dlaBdoouy and mavw, wWoTe
va oui€ouv Ta moApynota enineda Twv MAEYUATWY OE Jla evi-
ala eikdva. ‘Eva ourjvog MoUAIWY TIOU PETATPEMETAL 08 povAada
akoAouBwvTag dlaywvia TrTron, aAertdAANAoL kUKAoL TTou ofr)-
vouv YPeudaiobnotakd mpog 1o Bdbog cav dlatapayueva vepd
Tou otadlakd npepoUy. To orTkd agpvo QY0 e TIC EVIoveQ
Kal andToUES TIPOOTTTIKEG divel TV oagn aionon Tng kivnong,
urtevbupilovTag TV PeuoTOTNTA TWV KATACTACEWV.

Efvalr n dladpaotikr| eykatdoraon tou Kworta Bpoupa. Aro-
Teleftal and orjuavipa mou Ta aykaAidlel n guon. Alwpouvial
OTOV A€Pa, CUVOUIAMVTAG ue Ta OEvdPa Tou KNTou. Anuioup-
Youv «&va TIEPIBAANOV LECQ artd TO OTTIO(0 N OTTTIKY] KAl CWUATIKY
nepdidBaon Tou Beatr) UoKABIOTA Tov X0 Kal TIC dladPOUES
Tou. MpdKelTal yia €va JoUaIKd CUVOAO CLWTING», Aéel O KaAAL-
TEXVNC. Kal Ouwg EYKETal OTOUC ETIIOKETTES VA UETAAAEOUY
Haylkd To €pyo amnd «oUvoAo olwrrg» oe olvBeon avardvre-
XWV Mxwv. APKel va KOUVI)oouv Ta oruavipa Kal apxicel n ue-
Awdia. O fxoc mou, katd tov BpouRa, «eival ) vonr| Ttopeia Tou
XPOVoU péoa oto Xwpo» avinxel Eapvikd otov Botaviké Krimo
yla va eunAakel Ue toug tuxaioug BopuBoug g puong kal va
evaAaxBel pe v otyn.

O Kpig MNavakog, o diebvig yvwotdg ‘EAMnvag g dlaomopdg,
rEBe eldikd ard Tnv AuePIKr) otV KepaAovid yia va QIAOTEXVY)-
oel To YAUTTTé Tou. Mg dev To mapatrpnoe o Beatng; Anavtd
N @WVN TNG AOYIKNAG: «T TOTIKY TIETPA XAveTal OTn GUON TouU TNV

vévvnoe». Apalpgdnke amd viaudpl oto Angoupt, douAelTnke
ETUTOTOU Kal PETOKNOE povipa otov Botavikd Knro, xdpn omv
euyevikn dwped Tou €pyou oTo ‘1dpuua ard Tov KAANTEXVN.

ATIOAUTA EVAPUOVICUEVOG e TNV ¢uon, o lMavdkocg koRel Ba-
BIEQ TOUES OTO evIATIIO UAIKG OXNUATOTIOOVTAG gva TTavapxalo
oxNua, To Tplywvo. To €oyo ToToypagel Tov XWEO Kal eTidel-
KvUel e Tov kKaAUTepo duvatd Tpdro Tov dIGAOYO Tou Tdvia
onuioupyel o MNavdkog peta&y Tou €pyou TEXVNG Kal TNG ap-
XITEKTOVIKAG Tou ToTtiou. H eAdxl1omn elkaoTikr} engupacn oto
QUOIKO YAUTTTIKG Bpalopa PEPVEL OTO VOU TO 0OPO YVWUIKO TWV
JTIAPTIATWY, «TO AAKWVICelv eoT{ pIANoCOPElv», BEWENUA TIOU K-
PPACZEL TNV OKEYN TWV UIVIHANOTWV dleBvdg.

TeAelwoe kiOAag 10 Tapapubeévio Tta&idl, O ermiokenteg Ba
Byouv ard v kouveAdTpura; Nai, aAd pdAAov Ba BeArjoouv
va ETIOTPEWPOUY OTNV XWEA TWV YAUTTTIKWY, EVVOIOAOYIKWY KAl
ANwv Baupdtwv!

Mria MaradorovAou
lotoplkdg TExvng

1. TéAelog AéyeTal évag akEPAOG aApIBUOG dTav OAOL Ot DIALPETES TOU EX0UV
oav dBpolopa Tov aplbué. O enduevog TéAelog aplBudg eival o 28.



BCULESLI S
IN. THE GARDEN

“Would you tell me, please, which way | ought to go from here?”
“That depends a good deal on where you want to get to”,

said the Cat.

“I don’t much care where...”, said Alice.

“Then it doesn’t matter which way you go”, said the Cat.

“...s0 long as | get somewhere”, Alice added as an explanation.
“Oh, you're sure to do that”, said the Cat,

“if you only walk long enough”.

Lewis Carroll, Alice in Wonderland.

surprises in the Botanic Garden of the Focas-Cosmetatos

Foundation in Argostoli, Cephalonia. A landscape of excep-
tional physical beauty which conserves and protects the local flora,
invites its visitors to wander around both real and conceptual paths;
to concentrate and seek out works of art in harmony with nature,
integrated in the landscape in a perpetual ecological dialogue. In
these difficult and decadent times, the viewers are faced with abrupt
changes. Like little Alice, they fall down a rabbit hole and find them-
selves at the centre of the magical fairy-tale of art.

T he exhibition “Sculptures in the Garden” traces routes full of

The “Sphere” by the internationally known Greek artist of the diaspo-
ra Nassos Daphnis constitutes the opening scene of the visual
spectacle. A multi-coloured lilliputian geometrical world, an obvious
reference to revolving earth. This association leads viewers to other
dimensions and predisposes them to the odd, ravishing, and unex-
pected experiences.

Which road should they follow? The wooden bridge to the central
opening where the meetings of the “lonian Connections” take place?
The short-cut to the pond straight ahead? Or the left pathway to-
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wards the open-air theatre, enlivened once again this summer by
the “Orchestra of Colours™? The dilemma, set right from the begin-
ning, befuddles. The voice of the mind whispers: “so long as you get
somewhere while on route you explore the unknown”.

A visitor chooses to head for the theatre. He meets a peculiar ritual-
istic totem, Mark Hadjipateras’ sculpture. Created during the sum-
mer of 1990 in the Cycladic island of Syros, it is an assemblage of
tattered iron objects from old ships and/or mechanical accessories
that the artist found in sifu. The decaying materials are reassembled
creating new images that recount codified stories. Different cultural
elements are combined taking up new representational roles, while
ancient primordial symbols penetrate the work. Amongst them, the
spiral that mentally evolves forever, reminding us of the perpetual
cycle of life and continual rebirth.

The viewer continues his visit but becomes instantly confused. Eri-
etta Vordoni's sculpture seems magically transformed into a space
visitor of the Botanic Garden. The silver woman with the high-heeled
shoes is tranquilly sitting on the wooden bench, totally absorbed by
her own world. The empty space next to her invites the viewer to keep
her company, to interact, to become an active part of the work. Her
glance guides him, encouraging him to follow her visual path. She
is bewitched by the art-world, magnetized by the strange incidents
occurring around her. She is staring at the gigantic flower by Kostis
Georgiou, a work dated 2004. The flower is tall, like a proud tree,
with a black stem and leaves of the same colour. Once again the
scale, but also the chromatic nuances, distort objective reality and
confirm that the visitor is in a fairy-tale land. What does this dark plant
with the split hypostasis symbolize? “It may be a cry in a suspended
new world, trying to balance and continue existing through impasses
and whimsical mistakes. Or it may be exorcising an evil that has al-



ready arrived, and has fastened its inauspicious vice around the col-
lar of humanity”, says the artist. Oxymoron, such a beautiful image to
express bitter truths and to function as a dark prophesy, like John's
“Apocalypse”.

An everyday scene interrupts the visitor's reverie. Harris Kondos-
phyris’ dog, whom the viewer passed without particularly noticing,
has fouled this otherwise immaculate garden. Flies are feasting
upon his excrement. Worst still; the dog is anthropophagous, as
implied by the pile (inspired by the verse “hunger of the flies” by Kiki
Demoula) composed with dismembered parts, an anamorphosis
of an anthropomorphic bust by Thanassis Beroutsos. The artist
reassures us on the intentions of this watchman of the garden:
“Devoted to floral symbiosis, he guards his waste through winter
and summer, he digs before the gardeners plant, and moistens the
growth of small bushes”. As a reply, the dog barks, moves his tall,
and recounts his story. “l am a permanent resident of the Botanic
Garden, due to Kondosphyris’ donation to the Foundation, and as
a permanent resident | excel in performing my duties”, he seconds
his creator.

Absurd situations! The visitor keeps walking. In a natural niche, he
sees Theodoros Stamos’ sculpture, an abstract synthesis with
lively expressionistic textures. A work of 1990, it belongs to the sole
sculptural series by the internationally known Greek painter of the di-
aspora. A pioneer of American abstract expressionism, a movement
with which the United States stole, in the late fourties, the role of Paris
as the leading centre of art. This small sculpture is revealing. It looks
absolutely abstract, yet it is a real rock, slightly elaborated by Stamos,
and then cast in bronze, immobilizing time. As if one of his paintings’
shapes entered reality, pretending to be a three-dimensional object.
Interesting!

Gosh!!! The picturesque paths led the viewer to the pond across
the entrance. A live organism lies in front of him: water spouts abun-
dantly, water lilies float opening and closing their bloom, frog calls
pierce the air, various happenings take place daily in this micro-
cosm. From the platform above, which embraces the pond, a seri-
ous man is observing nature’s kingdom. His attachment to nature
reminds one of a Pre-Socratic philosopher. However, the sculptural
figure is black and does not wear a chlamys. It is Kostas Dikefa-
los’ creation. Impossible! We all know that Dikefalos usually carves
marble, loves the laconic simplicity of smooth geometric shapes,
captures Greek light in sculptures that are characterized by their
clear structure and aesthetics. This man of thought and spirit is full
of expressionistic textures that compose a realistic image. He pro-
vokes viewers to identify with him, to delight in the study of physical
phenomena, to plunge into deep meditation. This specific “Study”,
presented here for the first time, was made by the artist during his
junior year in the Athens School of Fine Arts and belongs to a group
of works unknown to the public.

As soon as the visitor turns, he realizes that he has arrived at the
central opening without having crossed the wooden bridge. Mira-
cles continue to unfold in front of his startled eyes. The familiar
white kiosk, a commanding spatial feature hosting the permanent
herb exhibition, is no longer white. Tina Karageorgi has magi-
cally transformed it into a painted landscape or painterly sculp-
ture, introducing the unique Cephalonian fir among the existing
traditional olive trees. “Psychographs or shadows that function like
portraits of an ideal land”, the artist explains. The interweaving of
real trees with the pictorial reality of the chromatically distorted lo-
cal firs, mingles in an oneiric manner different geographical areas
of the island.



The artistic shell, with its two open doors, invites the viewer in its inte-
rior where another surprise awaits him. Where is he all of a sudden?
In the educational presentation of the herbs or in the Exhibition’s
reading room with the catalogues acting as live beings, encouraging
him to browse through their pages in order to get acquainted with the
artists’ work? He is in both places at once, places that have paradoxi-
cally become one.

At the exit, the eye captures a large-scale sculptural tree with open
branches. Afroditi Litti's flock of birds rests upon them, as if in
conference. The sculpture is inspired by a Persian story written by
a perfumer from Nishapur, Farid ud-Din Attar, at the end of the 121"
century. A masterpiece of Islamic religious poetry, the story’s theme
is the passage from multiplicity to one unit, a transition taking place
as the flock realizes it is but a single bird. The artistic version of the
story intertwines past with present, immobilized with fluid Time. The
real birds of the garden cohabitate with their sculptural idols. They
are thus turned into harmonic parts of an aesthetic and ideological
whole, functioning as a random chorus at times singing, at times
silent.

Costas Varotsos’' sculpture shines across Litti’'s tree. The glass
captures the sun creating visual illusions depending on the viewer’s
position in the landscape. Visible from all sides, like all sculptures, it
has the particularity of functioning also as a two-dimensional work.
Afine black line, as if drawn with a single stroke of the pen, sketches
the air, enclosing the diaphanous elements. The sculpture stimulates
the viewer to complete in his own mind the integral number: 6. A
perfect number', known from antiquity, it stands proudly in nature.
A Pythagorian symbol, like all numbers, it is imbued with divine and
mystical attributes.
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Abreast, Philip Tsiaras’ post-modern installation, dated 1995, min-
gles together different times, lands, cultures. The Greek-American
artist's “Caryatid” does not have the form of a woman, neither does
she bear weight on her shoulders. Quizzical! The female figure has
been transformed into a tall and slender vase full of holes, alluding to
decay. It is supported by and emerges from a cubistically structured
pedestal, a mechanical accessory of the industrial epoch that has
become an organic part of the allegorical composition. A Heraclei-
tian marriage of past and present in a work that stands in space like
an artistic temple. This prophetic work of art hints at the troublesome
times Greece is going through but also at the everlasting respect of

technologically developed societies towards the ancient Greek spirit.

Suddenly, the eye captures an unnatural light coming from the hill. It
is emitted by Stergios Stamos’ work. A bench, but what a bench!
Unworldly, self-illuminated, with Shakespeare’s verses from the play
“A Midsummer Night's Dream”. It forbids the visitors to sit on it, thus
negating the traditional function of the object, like René Magritte’s
eccentric pipe annulled its very substance. It is formed by industrial
neon tubes that enclose the timeless writing of the great theatrical
writer. Words imprisoned in tubular cosmic tunnels of space-time
that connect one spot with another in a remote area of the universe.

The path continues uphill. What toilsome times! The visitor knows,
however, that life goes on. Constantine Cavafy may have been right
when poetically postulating that the trip to Ithaca is rewarding. Worth
the effort...

Indeed, the unexpected happenings have no end. Stelios Diaman-
takis has magically penetrated the field which will eventually host the
“Plants of Mythology”. He is inaugurating the space with his peren-
nial olive tree, a lonely presence in a venue that will soon bring to life



mythological aspects of Greek antiquity. But is this a real or an unreal
tree whose rich foliage once adorned the victors? Riddle! To be sure,
it presages, like a tireless messenger, happy news concerning the
continual thematic configuration of the garden.

The visitor arrives at the large lake. Artificial but absolutely natural
looking, the most recent acquisition and ephemeral terminus of the
Botanic Garden. Lydia Venieri greets him, as a perfect hostess,
at times visible and then invisible. She suggests that he should rest
on the “Throne of the Universe”. An interactive work that resembles
an image from a children’s story, it transforms the visitor into a king
or a mighty queen. Settled in the art work, the visitors listen to the
sonance of the sea, a natural sound-installation, emanating from the
two shells that form an original space helmet. The view of the water
calms while the soft sound plunges art-lovers into deep thoughts.

The map of the Botanic Garden brings the visitor back to reality.
Sculptures are hidden in paths that have not been explored. The
beautiful space is a labyrinth of nature. Time to walk. Besides, the
path now descends. Good news!

Dimitris Fortsas’ work is found close by an intersection. The sculp-
ture with its two elliptical forms narrates a codified story about the
microcosm that is inherent in our world. Morphologically simple, it fo-
cuses on the inner nature of things, as its title “Interior Power” reveals.
Fortsas says: “The work wants to emphasize the dynamic relation
of the two worlds. It is a relation of interdependence and absolute
attachment where neither can rule over the other”. Balance, clarity,
Spartan frugality. These concepts once again make the viewer travel
to other times and lands.

The visitor goes back and forth. The continuous shifts upset the co-
herence and sequence of the mind. He loses his sense of time and

space. Plunged into the oneiric voyage, he strolls like magnetized.
Successive images invade and install themselves in his bewildered
brain. But where did he see them? In which opening? Which path?
What road? Everything is a tangle in this fairytale world.

Somewhere, he had come across Nakis Tastsioglou’s self-illu-
minated sculpture, a fountain in the shape of a cone. The garden’s
sounds of water have magically shifted sites. One can now hear them
from the depths of the spatial, conical tower. What a cool surprise in
this heat! The daydreamer-viewer spontaneously approaches, looks
at the water, searches like Narcissus the reflection of his beautiful
idol. Instead, countless scenes, colors, remembrances cross the
water surface cinematographically. “Marble springs in Morocco’s
gardens, still waters in India, seas that fondle the sand and sculpt the
rocks of Greek beaches, tremendous and seductive waterfalls at the
borders of Brazil and Argentina”, says the artist. Images that inspired
the specific work which purifies the soul, leading to katharsis.

Close by, a natural nook of the garden hosts a small sculpture by
Marios Loverdos. “The triumph of maternity”: a mother playing with
her child, raising it towards the sky. A tender sculpture, it refers to
Alberto Giacometti’'s unnaturally elongated, lonely figures. Well-pro-
tected, lodged in the warm womb of the landscape of Cephalonia,
the sculpture awakens precious and sacred memories that touch all
viewers.

Ersi Venetsanou’s sculpture then rises majestically, placed on a
gentle mound, a platform that functions like a natural sculpture in the
sculptural Botanic Garden. One more composition that makes the
viewer travel in time and space. By the artist’'s words: “The combina-
tion of a wheel for stones with the stone itself bridges extreme condi-
tions of decay and recreation. Reality creates its own visual outburst.



Intervention on nature releases the aesthetic qualities of the materials
and defines the boundaries of a drama of forms”. It sounds like a
conceptual commentary on the situation of the world today. The syl-
logism contains the notion of rebirth from the ashes. Thank God! In
these mean times we live in, the message is optimistic, gestating the
soul’s uplift.

A last look at the map of the Botanic Garden before leaving. And
yet there are sculptures that have gone unnoticed. How could this
happen?

The cube of stainless mesh by Ersi Hatziargyrou, for example. A
work created especially for this exhibition that demands from the
viewer to pinpoint it in space. The perforated hypostasis of the mesh-
es entangles the natural surroundings into the sculpture, metaphori-
cally erasing the work. Different visual angles change the way one
perceives the art-work, aesthetically as well as conceptually. Visitors
come close to view the sculpture from above so that the palimpsest
levels of the meshes can mingle into a single image. A flock trans-
formed into a single bird, successive circles fading as an illusion into
the distance, like disturbed waters that are gradually calming. The
visually airy work with its intense and abrupt perspectives gives a
clear-cut sense of motion, reminding us of the fluidity of situations.

Also, Kostas Vrouvas' interactive installation. It is composed of pe-
culiar monastery gongs, embraced by nature. They are suspended
in the air, in dialogue with the trees of the garden. They create “an
environment through which the viewer’s visual and bodily stroll sub-
stitutes the sound and its routes. It is a musical ensemble of silence”,
says the artist. Yet, it is up to the visitors to transform the work magi-
cally from an “ensemble of silence” into a composition of unexpect-
ed sounds. They just have to move the suspended elements and the
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melody begins. Sound, which according to Vrouvas is “the mental
path of time in space” suddenly echoes in the Botanic Garden, mix-
es with the random noises of nature, and alternates with silence.

Cris Gianakos, the internationally known Greek artist of the diaspo-
ra, came from America to Cephalonia to create his sculpture. How
was it possible that it went unnoticed? The voice of logic replies: “the
local stone mingles with the landscape that gave birth to it”. It was
quarried in Lixouri, processed in situ, and transferred to the Botanic
Garden where it will remain permanently, thanks to the artist’s gener-
ous donation to the Foundation.

In absolute harmony with nature, Gianakos cuts the local material,
incising an ancient form, the triangle. The work surveys the space
and reveals in the best possible manner the dialogue that Gianakos
always creates between his art and landscape architecture. The min-
imal artistic intervention on the sculptural fragment brings to mind the
ancient Spartan motto ‘To AakwviCelvy eoti piAocogeiv” (“being la-
conic is being philosophical”), a theorem that expresses the thought
of minimalists world-wide.

Has this fabulous voyage already come to an end? Will viewers exit
the rabbit hole”? Yes, but they will probably return to the land of sculp-
tural, conceptual, and other wonders!

Bia Papadopoulou
Art Historian

1. In mathematics, a perfect number is a positive integer that is the sum of its
proper positive divisors. The first perfect number is 6, the next is 28.






Xwpiqg TiTAO, 1991
oldnpo Kat yuaAl
160 x 71.5 x 30 k.
Untitled, 1991
iron and glass

160 x 71.5x 30 cm.
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ERSI
ENETSANOU

Xwpig TiTho 1V, 1998
HAPUAPO Kal HETAANO
155 x 120 x 55 €k.
Untitled 1V, 1998
marble and metal

155 x 120 x 55 cm.

Xwpig TiTAo II, 1998
p&puapo Kal HETAANO
135 x 155 x 60 ek.
Untitled 111, 1998
marble and metal

135 x 155 x 60 cm.
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O Opodvog Tou ZupmavTog, 1991
opelxaAkog, koxUAla

185 x 125 x 100 &x.

The Throne of the Universe, 1991
bronze, shells

185x 125 x 100 cm.
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Mpoox£dio Tou yAunTou, 2006
A4d1 oe dlapAveleg Kat UETAAO

55 x 45 ex.

Sculpture study, 2006

oil on transparencies and metal
55 x 45 cm.

Ka6ioth yuvaika, 2006-2010
aAoupivio kat EUAO Tik

QUOIKS péyebog

Sitted woman, 2006-2010
aluminum and wood

life-size
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ZpavTpa, 2003
NXNTIKY dladPAOCTIKN eykaTdoTaon
EUAO Kal HETAAO
HETABANTEG DlaoTAoEIG
Gongs, 2003

interactive sound-installation
wood and metal

variable dimensions
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Emigdveiov, 2004
opelXaAkog

200 x 70 x 35 &k.
Epiphanion, 2004
bronze

200 x 70 x 35 cm.
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>Xx€310 yla Tov

Xpnoudé Kepalovidg
4.6.2010

ypagimg oe xapTi

21.5x 28 ek.

H erutémnou eykatdoraon
«Xpnouodg Kepahovidg»

elval dwped Tou KAANTEXVN
oto Idpupa €1G PVANV

Tou Madlou Mavdkou
Drawing for

Cephalonia Oracle
4.6.2010

graphite on paper

21.5x28 cm.

The in situ installation
“Cephalonia Oracle” is a gift
of the artist to the Foundation
in memory of Paolo Gianakos

Evromopéva onueia,
100TTAEUPO TPiywVo
oe méTpa, 1993
ooundIkAg ypavitng
22.8 x27.9 x 30.5 &k.
Found points,
equilateral triangle
in stone, 1993
Swedish granite
22.8x27.9x30.5cm.
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Zpaipa, 1989
A&dL og EUNO
52 x 52 €K.
Sphere, 1989
oil on wood

52 x 52 cm.
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IVA YAV E VAN
[\l AN

EAid, 2010
XOAKAG

300 x 200 k.
Olive tree, 2010
copper

300 x 200 cm.
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Zmoudn, 1978
opelXaAkog

78 x 102 x 48 eK.
Study, 1978
bronze

78 x 102 x 48 cm.
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Movipn Zwypadiki
eméupaon oTo KIOOKI

Tou BotavikoU Krmou, 2010
peAdvia peta&oturiag

Permanent painterly
intervention on the kiosk
of the Botanic Garden, 2010
silk-screen inks
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Kuvé-Bio, 2010

adlABPOXO UTIETOV-APUE

100 x 50 x 40 cm.

JKouTidla: avapdppwon
TPOTOWNG Tou @avdon Mrepoutoou.
Awped Tou KAMTEXVN oTo ‘Idpupa
Dog-bium, 2010

waterproofed reinforced concrete
100 x 50 x 40 cm.

Dog dirt: Reformation of
Thanassis Beroutsos’ bust.

A qift of the artist to the Foundation

Bere vinds EFaWeg
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AFERODITI

Agvdpo pe mouAid, 2010
odnpo

300 x 150 k.

Tree with birds, 2010
iron

300 x 150 cm.
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O Opiappog Tng MnTpdéTNTAG, 1981
opelXaAkog

130 ek.

The Triumph of Maternity, 1981
bronze

130 cm.
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HEODOROS
AVIO

Bpdyog, 1990
opelXaAkog

47 x 51 x 12 ek.
Rock, 1990
bronze

47 x 51 x 12 cm.
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Maykdki, 2009

oidnpo, ypaen oe H/Y,
Adureg pBopiou

andonacua Tou 2aiErnmp ano
10 «Ovelpo KaAoKalpVAG VUKTOC»
87 x 173 x 60 &x.

Bench, 2009

iron, writing on PC, lamps
fragment of Shakespeare’s

“A Midnight Summer’s Dream”
87 x 173 x 60 cm.
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NAKH2
TAZTZIOTAQY

FAunTo - ZuvTpiBavi, 2006
avo&eidwTtog xaAupag,

QWA Kal TPEXOUEVO VEPD
250 x 70 eK.

el, light, and water
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KapudTida, 1995
opelXaAKog Kal AAOUIVIO
120 x 35 x 35 ek.
Caryatid, 1995

bronze and aluminum
120 x 35 x 35 cm.
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EocwTepn dGvaun, 2006
aloupivio

90 x 120 ek.

Interior Power, 2006
aluminum

90 x 120 cm.
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Anima, 2010

avo&edwta MAgypuara, Aauapiva
100 x 100 x 100 ex.

QwT.: Pdvia Mruokivn

Anima, 2010

stainless mesh, iron

100 x 100 x 100 cm.

photo: Rania Biskini
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Xwpig TiTho, 1990
HETANO

185.5x 61 x 35.5 eK.
Untitled, 1990
metal
185.5x61x355cm.

64-65 > AYMTA ZTON KHMO SCULPTURES IN THE GARDEN






[AYTITA
2TON KHI1O

KQZTAZ BAPQT>0Z

MewnBnke omv ABrijva 1o 1955. Zel kat epyddetal omyv EAAGDa. >Tou-
dace omv Akadnuia KaAwv Texvwv TG Pwung kat oto lMaveriot-
o Mg Meokdpa, ApXITekTtovikr), ard To 1973 éwg 1o 1976. To 1990
-1991 mrye om Neéa Yopkn e unotpopia mg Fulbright evad and 1o
1999 elval kaBnynmc Tou AplototeAeiou lMNaveriompuiou Mg ©eooa-
Aovikng. Méhog e Akadnuiag Engelberg T EABetiag kaw Cavaliere
dell’ Ordine della Stella della Solidarieta’ ltaliana (2004). Exel BpaBeutel
e To BpaReio Murttikrg Segno d’ Oro 2007 ( ftaAia) kau Street Trend
Award 2004/2005 yia To épyo «AtttAo» Tou 2001, EABetia. Emiong yia
TO €pY0 «2UuyKolvwvouvta Aoxela» oto Palm Beach, ®Aépida, H.I.A.,
w¢ KaAutepo YAUTTTO yia 1o 2004, The Year in Review 2004.

‘Epya Tou Bpiokovtal o dnuooleg CUMOYES Kal ONUACIoug XWEOUG:
Mouaoeio AlakoounTikwv Texvav, Awldvn, EABetia. Mouoeio Movtép-
vag kaw 2Uyxpovng Téxvng, Nikawa, MaAia. Makedovikd Mouoeio 20y-
xpovng Téxwng, ©eocoalovikn. EOvikd Mouoeio ZUyxpovng Téxvng,
ABrva. 2uvedplakd kévtpo Mc Cormick, Zikdyo, H.M.A. («ATTAo»,
1997). Kowdtmmra mg Gessopalena, tahia (1997). MAateia Benefica,
Topivo, ItaNa («AtitAo», 1999 & 2003), kat aA\oU. Emiong: Aeukwoia,
Kunpog («O moinme», 1983), Abrjva (<O Apopéag», 1988-1994), Eupw-
Taikd Kévipo AeApiyv («KAewudpar», 1988-1994), KalakaAévta, tahia
(«O oM, 1997), EMnvikd ©€atpo — ApxaloAoyiko MNdpko, Kouua,
NdrtoAn (1999), Mndrlurtepyk, EABetia (2001), Anuapxeio Tou Palm
Beach Gardens, ®A\dpda, H.IN.A. (2003), MNdpko Casilino Labicano,
Pwun, taNa («Peyydpr, 2003), Bernstrasse, 2téploumepyk, EABetia
(«AtTAo», 2006), 2dpt, Aakwvia («OpiCwv-Iepdkl», 2007), Zevodo-
xelo 1éxvne Murano, Tacoma, XndtA, Oudotyktov, H.I.A. («Opico-
vIag», 2008), Euyevidelo 16puua, Abrva («[éveaie», 2009), Aludvi g
Alywvag («[MUAn», 2009).

‘Exel exkbeoel €pya Tou ota Eupwndha ‘82, Abrva - I.C.C., AuBépoaq,
BéAylo (1982). MrievdAe tou 2do INMdoulo, Bpadia (1987). Giorgio
Persano Gallery, MiAdvo, Itahia (1991). Leiman gallery, Néa Yopkn,
HMA (1992). MruevdAe Bevetiag / tahikd mepirrepo (1992 & 1995).
«Opllovteg», Mouoeio ZUyxpovng Téxvng, Aupepoa, BéAyo (1998).
MriievdAe Bevetiag / EMnvikd mepirtepo (1999). «AlAONTIOUOL>,
E6vikd Mouaoeio 2Uyxpovng Téxvng, Abriva (2004).
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COSTAS VAROTSOS

Born in Athens in 1955, he lives and works in Greece. He studied
at the Accademia di Belle Arti, Rome and the University of Pescara,
Architeture, from 1973 to 1976. From 1990 -1991 he was in New
York with a Fulbright Grant while in 1999 he was elected professor
of the Aristotle University of Thessaloniki. He is a Member of the
Swiss Engelberg Academy and Cavaliere dell’ Ordine della Stella
della Solidarieta’ Italiana (2004). He was awarded the Segno d’ Oro
2007 ( ltaly), the Street Trend award 2004/2005 for the work “Unti-
tled” of 2001 (Switzerland), and 2004 Best sculpture, The Year in
Review 2004, for his work “Contiguous Currents” in Palm Beach,
Florida, U.S.A.

Works of his can be found at the public collections: Musée des Arts
Decoratifs, Lausanne, Switzerland. Musée d’ Art Moderne et d’Art
Contemporain, Nice, France. Macedonian Museum of Contemporary
Art, Thessaloniki, Greece. National Museum of Contemporary Art,
Athens, Greece. Mc Cormick Conventional Center, Chicago, U.S.A.,
(“Untitled”, 1997). Community of Gessopalena, ltaly (1997). Piazza
Benefica, Turin, Italy (“Untitled”, 1999 & 2003), and elsewhere. Also:
Nicosia, Cyprus (“The poet”, 1983), Athens (“The Runner”, 1988-
1994), European Center of Delphi (“Clepsydra”, 1988-1994), But-
zberg, Switzerland (2001), City Hall, Palm Beach Gardens, Florida,
U.S.A. (2003), Casilino Labicano Park, Rome, ltaly (“Moon”, 2003),
Bernstrasse, Steffisburg, Switzerland (“Untitled”, 2006), Sparta,
Laconia (“Horizon-Geraki”, 2007), Murano Hotel, Tacoma, Seat-
tle, Washington, U.S.A. (“Horizon”, 2008), Evgenidion Foundation,
Athens (“Genesis”, 2009), Port of Aigina, island of Aigina, Greece
(“Gate”, 2009).

He has exhibited his work at Europalia ‘82, Athens —I.C.C. Antwerp,
Belgium (1982). Biennale of Sao Paulo, Brazil (1987). Giorgio Per-
sano Gallery, Milano, Italy (1991). Leiman gallery New York, U.S.A.
(1992). Biennale of Venice, Italian Pavilion (1992 & 1995). “Horizons”,
Museum of Contemporary Art, Antwerp, Belgium (1998). Biennale of
Venice, Greek Pavilion (1999). “Transcultures”, National Museum of
Contemporary Art, Athens (2004).



EPZH BENETZANOQOY

FewnBnke otov lMelpatd. Amogoitoe 1o 1980 amd v ZxoN Ka-
AV Texvwv Mg PAwpevtiag pe kabnyntég tov C. Severa kai N.
Manffredi.

"EXEl MPayUaTOTIoNoeL OKTW OTOMIKES ekBEoelg: 1986, 1993, 1999,
2005 otnv Galerie 3 oty ABrjva. To 1988 exBétel otnv «<EXPO-ARTE»
Tou Mndpt oy ItaAia pe v Galerie Atelie Tng Pwung, To 1989 na-
poualdlel atoukr) douAeld Tng omv Gallerie Artista o Poun, to
1990 mpayuatorolel atoukry oy Gallerie T.K.G. omyv Tepygom
kat To 1991 oro Universita degle studi di Ancona, Sala del Rettorato,
Ancona.

Ao 1o 1980 gwg 1o 1993 napousiace YAUTTTIKA «[TepiBEAovTa Kal
Npdoelg» e Toug kaATéxveg Kwota Bpoupa kat Ndkn TaotoldyAou.
SUYKEKPIUEVQ, EKTIPOCWOTNOaV TNV EAAGSa TO 1982 oty 12" Biennale
oto MNapiot kat doUAeav GUMOYIKA OTIC E1G ekBgoelg: 1981 - Gallery
QPA ABrva. 1983 - Médouoa AlBouca Texvng, ABriva. 1983 - 41 Ae-
Bvr|q Biennale yAUTTTIKAG - 2Kipdvelo Mouoelo, ABriva. 1983 - MaAN-
KO Ivotirouto @eooahovikne. 1985 - 57 Aiebvriq Biennale 2kipwvelo
Mouoeio — Ndpko EAeuBepiag “The quality of life”, ABrjva, MoAmoTIkr
Mpwtevouoa. 1991 - M. Ay. lwdwou Kanapou Aelkeg — Mdpog (op-
ydavwon;: Médouoa AlBouca TExvne). 1993 - «MeTtdA\agn Tou Bedtpou
AlEwvr| oe YAUTTTO AxETa Xwpo», Oéatpo AlEwvr), ABrva.

‘Exel AdBel u€pog oe TOMES opadikég exBéoelg oty EANAda kat To
eEwTepIkd. To 1995, 1999, 2007 ouppetelxe otnv ART-ATHINA ue v
Gallerie 3 kat To 2001 oto B’ dleBveg Zupmdaolo YAUTTTIKNG ©doou.

‘Epya Mg Bplokovtal ato Mouceio I. Boppé, MNawavia, oto Mouoeio
KoreAoUZou, ABrva, otnv Mvakodrkn A.Z. Mepidn, oto Mouoeio
Provinciale Campano Capua, NdroAn, ltaAia.

Zel kal epydletal omy Abrjva.

ERSI VENETSANOU

Born in Pireaus, she graduated in 1980 from the School of Fine
Arts, Florence where she studied under professors C.Severa and
N.Manffredi.

She has had eight solo exhibitions: 1986, 1993, 1999, 2005 at Gallery 3
in Athens. In 1988 she exhibited at the “EXPO-ARTE”, Bari, Italy repre-
senting Rome’s Galerie Atelie, in 1989 she had a solo at Gallerie Artista,
Rome, in 1990 a personal show at Gallerie T.K.G., Trieste and in 1991
at the Universita degle studi di Ancona, Sala del Rettorato, Ancona.

From 1980 to 1993 she exhibited sculptural “Environments and Ac-
tions” with artists Kostas Vrouvas and Nakis Tastsioglou. Specifically,
they represented Greece in 1982 at the 12" Youth Biennale in Paris
and worked collectively for the following shows: 1981 — Gallery Ora,
Athens. 1983 — Medusa Art Gallery, Athens. 1983 — 4" International
Biennale of sculpture — Skironion Museum, Athens. 1983 — French In-
stitute, Thessaloniki. 1985 — 5™ International Biennale Skironion Mu-
seum - Park of Freedom “The quality of life”, Athens, Cultural Capital
of Europe. 1991- Monastery of St. loannis Kaparos, Lefkes, Paros (or-
ganized by Medusa Art Gallery). 1993: “Transformation of the Theater
Aixoni into a sculptural space”, Theater Aixoni, Athens.

Works of hers can be found at the Vorres Museum, Paiania, the Kope-
louzos Museum, Athens, the Gallery D.Z.Pieridis, the Museum Provin-
ciale Campano Capua, Napoli, Italy.

She lives and works in Athens.

AYAIA BENIEPH

CewnBnke oty ABrjva kal ortoudace oty Ecole Nationale Supérieure
des Beaux Arts oto lNapiol. >& nAikia elkoodUo ETWV TIPAYUATOTION-
0g TNV TIPWTN ATOWIKY TG €kBeon omyv YkaAep( Tou lMNaptoloy Samy
Kinge. Tov enduevo Xpdvo eE€0eoe [ia YAUTTTIKY eykatdotaon “La
femme decoupé” ato Kévtpo Moprvtou. ‘Ednoe dekat€éooepa xpdvia
oto lMaplol kal BpaBelutke pe 1o Metdhio MUTTTIKAG artd v aA-
AIKr) Akadnuia. Mapouciace ™ douAeld TNG oe Tdpa TIoAAOUG XW-
poug, eta&l dMwv, Galerie Montenay, Galerie Niki Diana Marquardt,
Salon de Montrouge, Salon de Mai, Salon des Comparaisons, Propos
d’Europe kal Atelier Mallet Stevens érou €pyo g Bploketal pévipa
exteBiuevo. Tnyv Bla mepiodo N epyaocia g mapoucidletal oe dldgo-
pEQ XWpPEG, dnwe Gallery Asbaek omv Korevxdyn, Manifesta oto
Pdtepvray, Circulo de Bellas Artes o Madpim, MoATiotikd Kévtpo



™G 2ToKXOAUNG Kal oto Kévtpo 2Uyxpovng Téxvng Dordrecht oty
OMavdia. YrrpEe MPwTonOpog Oty TEXVN Tou JlAdIKTUOU, EKOETO-
vtag omyv FIAC 94 1o SladIKTuakd TNG KoupdTL “Fin”.

>mv EANAda €xel kdvel ekBeaelg oty AlBouoa Téxvng ABnvawy, otnv
AlBouca Téxvng Médouoa, oty Downtown Gallery, oto MaAkd Ivoti-
ToUTo, oV EBVIKA MivakoBrikn, oto ApxaloAoyikd Moucoeio Tou Arjuou
Beooahovikng, oty ykaAep! AdAa NikoAdou. MNa toug OAupmiakouq
Tou 2004, dnuiovpynoe éva oldepévio TIUPYO e oUPPBOA Kal NpaloTI-
akr) AdBa. H douleld g mepthapBdvel YAUTTTd, (wypadlkr|, Bivreo,
Kivoupeva ox€dla, pwtoypapia kat eival eurveucuévn ard my kadn-
Hepvr) uBoAoyia kal Tov CUMBONCUS evid oxnuaTorolel emuéooug
evotnreg, AW «MAATWVIKG UITYK-UITavYK», «TEAAOUPIKS UAVIPEDTO»,
«Anima mundis», «[MAavnTikr) £€E0d0c», «H Teheutaia priEn». Ta TeAeu-
Taia déka xpdvia Cel kal epydletal ot Néa Yopkn drou dnuiolpynoe
v TpNOYia: «Xelpgpla VApKn», «[1a mavta Yetd», «H okeuwpia Twv
OEAPIVIAV>, I YAUTTTIKY eykatdotaon ue Bivieo Tou ekTtednke oty
Gallery Luxe ot Anudéaola BigAhobrikn g Neag Yopkng kat aroteAou-
oe pepog G “New York Art in General Studio Visit”. "‘Ekave Tov yUpo
G Eupwring pe otabuoug my ykaAep! Sammy Kinge, v Vanessa
Quang Gallery, 1o ‘I1dpuua Bepvikou kal v ykaAepl 3. H TeAeutaia
™G QWTOYPAPIKY) oelpd, «[latxvidla TIoASpoU» Kal «Aev BASTW, dev
akoUw, dev WIAD» apouatdletal omyv Stux Gallery g Néag Yopkng
kat omyv Gallery Terra oto Tokyo.

LYDIA VENIERI

Born in Athens, she studied at the Ecole Nationale Supérieure des
Beaux Arts, Paris. At the age of twenty-two she had her first solo ex-
hibition with the Gallery Samy Kinge of Paris. The following year she
exhibited a sculpture installation, “La femme decoupé”, at the George
Pompidou Centre. She remained in Paris for fourteen years, and was
awarded the Academie Francaise Medal for Sculpture. She exhibited
in numerous galleries including Galerie Montenay, Galerie Niki Diana
Marquardt, Salon de Montrouge, Salon de Mai, Salon des Comparai-
sons, Propos d’Europe, and at Atelier Mallet Stevens where her work
is on permanent display. During this period her work was also exhib-
ited in many other countries including Gallery Asbaek in Copenhagen,
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Manifesta Rotterdam, Circulo de Bellas Artes in Madrid, the Cultural
Centre of Stockholm, and the Centre for Contemporary Art in Dor-
drecht, Netherlands. She pioneered internet art presenting in FIAC 94
her internet piece “Fin”.

In Greece she has shown with Athens Art Gallery, Medusa Gallery,
Downtown Gallery, French Institute, National Gallery of Greece, Pina-
cotheque of Athens, Archaeological Museum of the Municipality of
Thessaloniki, Gallery Lola Nikolaou. For the 2004 Olympics, she cre-
ated an iron tower of symbols and volcanic lava. Her art work deals
with sculpture, painting, video, animation, photography. It is inspired
by the everyday mythology and symbolism and presented in units with
titles such as “Platonic big bang”, “Telluric manifesto”, “Anima mun-
dis”, “Planet exodus”, “Final conflict”. The last ten years she has been
living and working in New York where she created her trilogy: “Hiberna-
tion”, “Forever after”, “The dolphin conspiracy”, a sculpture installation
and video series which was shown at Gallery Luxe, New York Public
Library, Location One, and was part of the “New York Art in General
Studio Visit”. It toured Europe where it venued with Sammy Kinge Gal-
lery, Vanessa Quang Gallery, Vernicos Foundation, Gallery 3. Her lat-
est photo series, “War games” and “See no evil”, is currently shown by
Stux Gallery in New York and Gallery Terra in Tokyo.

EPIETTA BOPAQNH

ewnBnke omv ABrjva to 1959. >roudace {wypaplkr) Otn ZxoA Ka-
AV Texvav ABnvwv kat omy Ecole National Supérieure des Beaux
Arts oto lMNaplol. Exel AddBet oA BpaBela, petaiy dMwv, BpaBeio
{wypaglkng arnd To E6viké Mouoelo Mdvre-KdpAo kal BpaBeio Lwypa-
oIKNG and 1o Salon de Montrouge oto MNapiol. Mia and g mpdopareg
ekBgoelg Mg oto Kévipo «ABnvaic» eixe peyAAn ermokePudtnTa e
mévw and 2.500 avBpwoug —KAATEXVEG, OUAEKTEG, ETTXEIONUATI-
€G, TEXVOKPITIKOUG, K.a. — ard v EAGda kal To eEwTepIKd va Tapeu-
plokovtal ™ Bpadid Twv eykawiwv. Exel kdvel TIOMEG exkBéaelq oty
EMGEda Kat Kuplwg oto eEwTepKd, HETaEU dMwv, oto Contemporary
Art Museum tng Nikaiag, oto Palazzo del Expositione om Pwun kat
oto Queens Museum g Néag Yépkng. Mpdopara ekmpocwnoe Ty
EMGda oto Mexivo omy €kBeon «2mdpol Tou MENovTog». ‘Epya g



Bpiokovtar omv EBvikr) Mivakodrkn, To Mouceio Boppé€, To Mouceio
Mdvre-KdpAo, To Mouceio Movtépvag Téxvng, ZeoUA, Kopéa kat
ouMovr| Dreyfus. To 2006 dnuoUpynoe ia YAUTTTIKY eykatdotaon
rou Bploketal pévipa ompuévn om Aew@opo Knoelolag oto Uyog tou
KoMeyilou ABnvayv. H teAeutaia TG atopikr) €kBeon Tipayuatorom|on-
Ke oto Kévrpo ZUyxpovng Téxvng 8, oto MiAévo, To Mdio tou 2010.

Elval mapaotartikr) KAATEXVNG. Ta €oya TS EMIXEIPOUV VA I00PPO-
TOoOoUV TNV anacXdANon Ue To ePpriepo Kal TO TIAB0G yia alwvidtTa.
Me v avBpwrivn gpryoUpa Kupiapxn ot SouAeld NG, oL Ttivakeg TG
Bopdwvn mAdBovrtal e T xprion plexiglass kat v appovikr) ouEn
SlAPOPETIKWY UNKWY, OTIwG KPUCTAMIKA xapTid.

ERIETTA VORDONI

Born in Athens, Greece in 1959, Erietta Vordoni studied painting at the
Athens School of Fine Arts and at the Ecole Nationale Supérieure des
Beaux-Arts in Paris. She has been awarded a number of prizes includ-
ing the first prize for painting at the National Museum of Monte Carlo
and a prize for painting from the Salon de Montrouge in Paris. One of
her most recent exhibitions at the “Athinais” Artistic Center drew over
2,500 persons for the opening night both from Greece and abroad
among whom were artists, collectors, business people, art critics, e.t.c.
She has had a number of exhibitions in Greece and mainly abroad,
including the Contemporary Art Museum in Nice, the Palazzo del Ex-
positione in Rome and the Queens Museum in New York. Recently she
represented Greece in Peking in the exhibition “Seeds of the Future”.
Some of her works have been acquired by the Athens National Gal-
lery, the Vorres Museum, the Museum of Monte Carlo, the Museum
of Modern Art in Seoul, Korea, and the Dreyfus collection. In 2006 she
created a sculptural installation that stands at a central spot on Kifis-
sias Avenue in Athens. Her most recent exhibition took place at the
Center of Contemporary Art 8, in Milan, in May 2010.

She is a pictorial, figurative artist. Her pictorial representations seek the
balance between pursuit of impermanence and passion for perpetuity.
With the human figure pivotal in her work, Vordonis’ paintings are tex-
tured through the use of plexiglass and a harmonic weaving of other
materials, such as crystalline paper.

KQXTAX BPOYBAZ

Fewnbnke otov lMepaid, To 1951, >noudaoce otn ZxoA | Kahwv Te-
Vv TS PAwpevtiag (wypadlkr| pe kabnynm tov S. Loffredo kat xa-
PAKTIKY e kaBnyn Tov N. Manffredi.

‘Exel mpayuatoromoet arnd 1o 1980 €wg 1o 2010 d€KA ATOUIKEG ek-
Bgoeiq: Tkarepl Apyw, Abrva, «AlBouca Téxvng Wuxwou, Abrva,
Galleria Artista, Pwun, Galleria T.K.G., Tepygom, Universita degle
studi di Ancona, Sala del Rettorato Ancona, 'kaAep({ Néeg Mop@Eg,
ABriva, AlBouca Téxwng ‘Exkppacn, Abrva, Mkahepl Néeg Moppég,
ABrva, Gallery 3, ABrjva, Titanium Yiayiannos Gallery, ABrjva.

"Exel AdBel u€pog og MOANEG opadikeég exBéoelg oty EAAADa Kkat To
eEWTEPIKG KABWQS kal oe 2upmndola YAUTTTIKNG. Emiong €xel ouuueto-
¥xégq omv “EXPO-ARTE” tou Bari, ltaAia kaBwg kat oty Art Athina.
To 1982 exmpoownnoe v EMAda omyv 121 Biennale oto lMNaplal,
e Toug yAUrtreg ‘Epon Bevetodvou kai Ndkn TaotoldyAou, e Toug
oroloug epYAOTNKE CUAOVIKA SNUIOUPYWVTAC eIKAOTIKA «[1epiBAN-
Aovta — Apdoelg» and 1o 1980 wg 1o 1993. Juykekplusva, 1981:
MkaAepl Qpa, ABriva. 1983: Médouoa AlBouoa Téxvng, Abrjva. 1983:
41 lebvrig Biennale yAUTTTIKNAG, 2kipwvelo Mouoeio ABrjva. 1983: "a-
AKS Ivotitouto ©eocalovikng. 1985: 5" diebvrig Biennale Zkipwvelo
Moucelo — MNdpko EAeubeplag “The quality of life”, ABrjva MoATIoTIKY
Mpwtedouoa. 1991: M. Ay. lwdwou Karnapou Aelkeg — MNdpog, (op-
yavwon Médouoa AiBouca Texvng). 1993: “MetdA\a&n Tou Oedtpou
AEwvN oe YAUTTTO AxETa xwpo”, @¢atpo AlEwvn, ABrva.

"Epya Tou Bplokovrtal oe IBwTIkEG CUMOYES otnv EAAGDA Kal To eEw-
Teplkd. 2o Moucelo |. Boppé, Malavia, oto Zkipvelo Mouoeio Abrjva,
oto Mouaelo latoplag M.A.E. Ohupriaxég 217 Kapdiokdkn, Melpaidg,
oto Mouoeio Kartause Ittincen, EABet{a kal oto Mouoeio Provinciale
Campano Capua, NAroAn, ftalia.

Zel Kal epyddetal oty Adrjva.

KOSTAS VROUVAS

Born in Pireaus in 1951. He studied at the School of Fine Arts in Flor-
ence under S.Loffredo (painting) and N.Manffredi (etching).

He has had ten solo exhibitions from 1980 to 2010: Gallery Argo,



Athens, Psihiko Art Gallery, Athens, Galleria Artista, Rome, Galleria
T.K.G. Trieste, Universita degle studi di Ancona, sala del Rettorato
Ancona, Nees Morfes Gallery, Athens, Art Hall Ekfrassi, Athens, Nees
Morfes Gallery, Athens, Gallery 3, Athens, Titanium Yiayiannos Gal-
lery, Athens.

He has participated in many group exhibitions in Greece and abroad
and taken part in various sculpture symposiums. He has also partici-
pated in “Expo Arte”, Bari, Italy and in the art fair Art Athina. In 1982
he represented Greece in the 121" Biennale of Paris with the sculp-
tors Ersi Venetsanou and Nakis Tastsioglou with whom he worked
collectively from 1980 to 1993 creating Environments-Actions. More
specifically, 1981: Gallery Ora, Athens. 1983: Medusa Art Gallery,
Athens. 1983: 4™ International Biennale of Sculpture, Skironion Mu-
seum, Athens. 1983: French Institute of Thessaloniki. 1985: 5" Inter-
national Biennale, Skironion Museum — Park of Freedom “The quality
of life”, Athens, Cultural Capital of Europe. 1991:. Monastery of St.
loannis Kaparos, Lefkes, Paros (organized by Medusa Art Gallery).
1993: “Transformation of the Theater Aixoni into a sculptural space”,
Theater Aixoni, Athens.

Works of his can be found in private collections in Greece and abroad:
Museum |.Vorres, Paiania, Skironion Museum, Athens, Museum of
History P.A.E. Olympiakos, Karaiskaki, Pireaus, Kartause Ittincen, Swit-
zerland and the Museum Provinciale Campano Capua, Napoli, Italy.

He lives and works in Athens.

KQZTHZ TEQPTIOY

Mevwnuévog 1o 1956, (et kal epyddetal oty Abrva. Aldgortog TnG
AZK.T. ABnvav, ouvexioe Tig ortoudeg oto Royal College of Fine Arts
oto Novdivo pe kabnyntr| tov Peter de Francia (1985-86). Epydotnke
wq oknvoypdgpog oty EPT kat to EMnvikd ©€atpo. ‘Epya Tou Bpi-
oKovTtal oe peydAa pouceia omy EAAASa Kal To eEWTEPIKO Kal EXElL
aroondoel MoAd BpaBeia kat dlakpicelg (lamwvia, talia, BéAyio
KATT). 'Exel oT0 evepynTikd Tou MAvw ard oydovTa OTOUIKEG eKOE-
O€IC, TIG TIEPLOOBTEPECS ekTOC EANGDOG (Alla Rogers Gallery, Oudotv-
yktov — Catherine Niederhauser Gallery, Awldvn — Kouros Gallery,
Néa Yopkn -ARCO 97, Madpitn- Mouceio Movtépvag Téxvng, a-
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YKAn- Barbara von Stechow Gallery, ®paykgouptn, Moucegio Mo-
viepvag Texvng OCdka, lanwvia, Kpatikd Moucelo Zuyxpovng Teé-
Xxvne, ©eocarovikn, KA. ‘Exel ouPpETAOXEL 08 TePLoadTePEG anod
Tplakoéoleq ouadIkeg exkBEoelg oe Mouaoela, 1dpuuaTa, ykaiepl kat
MrevdAe. ‘Epya Tou Byaivouv og TIASIOTNPIACUOUG JlEBVWV olkwv
(Bonham’s- Sotheby’s, K.A.TT).

KOSTIS GEORGIOU

Born in 1956, he lives and works in Athens. A graduate of the Athens
School of Fine Arts, he continued his studies at the Royal College
of Fine Arts in London under Professor Peter de Francia (1985-86).
He has worked as stage designer for the Greek television (ERT) and
the theater. Works of his can be found in important museums in
Greece and abroad. He has received many awards and distinctions
(Japan, ltaly, Belgium, e.t.c.). He has had more than 80 solo exhibi-
tions, mostly abroad (Alla Rogers Gallery, Washington D.C., Cather-
ine Niederhauser Gallery, Lausane, Kouros Gallery, N.Y., ARCO 97,
Madrid, Museum of Modern Art, Shangai, Barbara von Stechow Gal-
lery, Frankfurt, Museum of Modern Art, Ozaka, Japan, State Museum
of Contemporary Art, Thessaloniki, e.t.c. He has participated in more
than 300 group exhibitions in Museums, foundations, galleries and
Biennale. Works of his are included in auctions ( Bonham’s- Sothe-
by’s, e.t.c.).

KPIZ TIANAKOX

O debvidg YWwoTdg KAAITEXYNS TG eMNVIKAG dlaotiopdg, Cel Kal
epydletal om Néa Yopkn. Efval anéporrog tou School of Visual Arts
drtou diddokel. Artd TIaAI Tov evOLEPePAVY 1 APXITEKTOVIKY, OL apXalol
moAmopol kat n avBpwrivn cuprepipopd. Kupiapxo pdro maifouv
EMIONG Ol TEPQUATIONOL UE TIG YEWUETPIKEG POPHES Kal TIC KAACI-
KEQ avahoyieg. To kivnua Tou KovoTPOUKTIRIOUOU Kal UeEYAAO EPOG
™G Té€XVNG Tou MeooToAguouU Tov emnpeéacay TIoAU emiong, omnwe Ta
Xpovia Tiou €lnoe oty Kprtn wg ayopl, 1 EMONUN ApXITEKTOVIKY] TS
Avarolikrig OpBddoéng ExkkAnoiag kabwg kat o xpdvog Tou TIEPACE
we evrAIkag va TapartnEel Tov opidovta g BAAA00AG, TIQ KEKNE-
VEG eTIPpAveles TwV BOUvVAV Kal TIG aAAAYES Tou pwTdg TV Nuépa. Ot



ETIOKEYELG TOU O apXAOAOYIKOUG TOTIOUG AoKNnoav UEYAAn emippor)
oTa €pya Tou Kataokeuddel emutdrou, peyahodidotara dadpacTikd
YAUTTTA kat TepiBdMovta. H duvapikni g dlaywviou ftav n KIv-
plog duvaun Tiow amnd Ta YAUTTtd oe oxrua pdurac. Mia oelpd aréd
YAUTTTA peydAwy dlactdoswy ard Tn dekaetia Tou '70 YEXOL TIQ We-
PEC UAG, TIOU CUVEVIVEL TO avBpWITIVO oTotXelo, TiTAogopeftal «Ep-
ya-pdurieg». MoAAA and autd €xouv exkTebel oe dIAPOPES TTIOAEIG TNG
ALEPIKAG Kal TG Eupwring.

Tov evdlgpepe AvTa 1 avBpwivr cupreplpopd. Nwplg ot otadl-
odpouia Tou rtav ypapiotag, epyacia and my ornoila angkinoe myv
eurelpia va douAelel e JIa TIOIKING UAIKWY, va ouvepyddetal e
dA\oug yla Vv uAotioinon exkBeoewy Kal va dnuIoupyel CUAOYIKO

€pYO.
I5€eq TOU UAOTIOIOUVTAL AQUTH| TN OTLYUr} OV AUEQIKT, TN Zoundia Kat
mv EAAGDQ.

www.Crisgianakos.com

CRIS GIANAKOS

The internationally known artist of the Greek diaspora, lives and works
in New York City. He is a graduate of the School of Visual Arts, where
he is currently a professor. As reflected in his work he has had a long-
standing interest in architecture, ancient cultures and human behav-
ior. Explorations into geometric forms and classical proportions have
been of paramount importance. Constructivism and much of the arts
between the two World Wars played a large part, as did living in Crete
as a young boy and being exposed to the formal architecture of the
Eastern Orthodox Church as well as spending much time as an adult
observing the horizon of the sea, the incline of mountains and the light
changes in a day. Visiting ancient sites had a profound influence on
his site-specific works, large-scale interactive sculpture and environ-
ments. The dynamic of the diagonal was the force behind his ramps.
Integrated with the human element, a series of large-scale sculptures
from the seventies throughout the present come under the title «<Ram-
pworks»; many of these have been seen throughout the United States
and Europe.

He has always been fascinated by human behavior. Early in his career
he was a graphic designer, which gave him the experience of working
with a variety of materials and dealing with the rigor and teamwork of
producing exhibitions and collaborative work.

Current projects are ongoing in the U.S., Sweden and Greece.

www.Crisgianakos.com

NAZ>O0X AAONHZ

Ao Toug onuavtikétepous ‘EAMnveg KaAT€xveq g dlaoTiopdg,
yewnonke otig Kpokeeg Aakwviag To 1914 kal eykataotddnke omy
Auepikn To 1930. Znoudace oty Art Students’ League om Néa Yop-
Kn arnd 1o 1946 €wg 10 1949, omyv Académie Frochot Tou Maplalod
aré 1o 1950 éwg 10 1951 kau oto Instituto Statale d” Arte Tng PAwpe-
vtiag amo 1o 1951 €wg 1o 1952. To 1958 yvwpilel Tov Leo Castelli,
ard Toug Kopupaioug ykaleploteq dleBVWC, Kal ToV EMOPEVO XPOVO
EKOETEL OTOV OWVULO XWEo Tou otnv Néa Yopkn eykaviddovtag pia
ouvepyacia mou kpdmoe Tepimou 30 xpdvia. ‘Exel AdBet oelpd Bpa-
Belwv kal €xel TTapoUoIAcEL TO €pY0 Tou Ot YkaAepl kal dpa TIOAAG
pouceia aykoopiwg. ‘Epya Tou Bplokovral og pouoeia Kat IBIWTIKES
OUMN\OYEQ avd Tov KOOHO.

NASSOS DAPHNIS

A most important Greek artist of the diaspora, he was bornin 1914 in
Krokees, Lakonia and settled in the United States in 1930. He stud-
ied at the Art Students’ League in New York from 1946 to 1949, at
the Académie Frochot in Paris from 1950 to 1951 and at the Instituto
Statale d’ Arte in Florence from 1951 to 1952. In 1958 he met Leo
Castelli, a leading gallery owner internationally, and the next year
he exhibited his works at the homonymous space in New York, in-
augurating a professional relationship that lasted for approximately
30 years. He has received a number of awards and has shown his
works at galleries and very many museums internationally. Works of
his can be found in museums and private collections all around the
world.



2TEAIOX AIAMANTAKHZ

FewnBnke om Néa TpiyAa XaAkidiknc to 1961. Smoudace olkovouia,
dlolknon kat AovIoTIK ot ©ecoalovikn Orou yvwploe Tov 2Tadpo
Moluevidn, ddokaho BulavTivou XEIpoToMTou KOCUAUATOGS, KAl TTapa-
KoAoUBNoe kovtd Tou pabruata yia 3 xpovia.

AcxOoN BNke enayyeAuaTikd emi 20 xpdvia Ye Tov OXedaoud Kal v
KATQOKEUT] KOOUAUATOS ard TOAUTIHA HETAAA Kal AlBoug. huepa,
OTO EQYACTIPL TOU, QVTIKABIOTWVTAG TA UAIKA TNG TEXVNG TOU WE XaA-
KO, 0pelXaAko, oldnpo, PUOIKES TIETPES Kal UAPUAPO TiepvVA OE Ka-
TAOKEUEG peyaAUTepwy dlaoTACEWY, OXNUATWY, OYKWY KAl HOPPUV
Kuplwg Tou puolkou TiepIBAAovTog. ETl 25 € Cel kal epyddeTal oTiq
2€ppeg Omou JIOACKEL XELEOTIOMTO KOOUNUA OTO €0YACTNOL TEXVWY
«[ToAUTEXVO».

‘Exel Ttapoucldoel TTOAMES atouikeg ekbeoelg: 1987, Helexpo Oego-
oalovikng & BiBAI0ONkN Tou Arjuou BGeoocalovikng. 1990, Kévtpo
MoAmopoU 2égpiag Evreka. 1992, Kévtpo MoAmopol >oglag ‘Evre-
Ka. 1996, AlBouca téxvng AEMKA Zeppwv. 1998, AlBouca Téxvng
AETTKA Zeppwyv (avadpoulkr). 2006, AiBouoa té€xvng AETMKA Zep-
pwv. 2006, UNESCO Apduol Tng ENdg 21patémnedo Ep. Mamnd 2ép-
peg. 2007, MépAv Zeppwv. 2008, EAouvta Gallery LS. 2008, TEI
YEPPQN.

‘Exel oupueTdoyxel oe TIOAEC opadikeég ekBgoelg, omwa: 1985, AlBou-
oatExvng «Oppeac» Zeppwv. 1985 - 1986, ExBeon 2Zeppaiwv KaMTe-
VWV - MNveuparikd Kévtpo Zeppwv. 1998, Nkarepl « AlBouoa Téxvng»
- Z€ppec. 1996, «MEpeg Ekppaong kal dnuioupyiac» Tou 1dpUNaTog
«MEAINA MEPKOYPH>, ©@gooalovikn. 1997, 41 ékBeon pormntwyv Tou
TUAMATOG EIKAOTIKWY KAl EPAPHUOCUEVWY TeXVWY Tou A.l.0. - Make-
dovikd Mouoeio 2Uyxpovne Téxvng, ©ecocaAovikn. 1999, ékbeon (w-
YPAPIKNG TPOG TNV Twv tadiwy Tou KAM.E.A. Zeppwyv - ExkBeola-
KOC xwpoc AEMKA Zeppwv. 1999, ékBeon Tou 2UAMAYoU ElkaoTikwy
KaMrexvav N. Zeppwv. 2005, AlBouca AETMKA, AiBouca téxvng «Oa-
Aaoovoc» - Kwg. 2006-2007-2008, EAeubepia >eppaiwv KaAtexvwv
tpardnedo Eu. Mand Zéppeg. 2007, IxvnAaro, @ecoarovikn. ‘Epya
Tou koopoUv Tpdreleg, dnuoola ypageia, Eevodoxeia, 1dpuuara kal
TTOAEQ IOIWTIKEG OUNOYEG oty EAANGDA Kal TO eEWTEPIKO.
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STELIOS DIAMANTAKIS

Born in 1961 in Halkidiki, Northern Greece. He studied economics,
administration and accounting in Thessaloniki. There, he met Sta-
vros Pimenidis, professor of hand-made Byzantine jewelry, under
whom he studied for three years. He has worked professionally for
20 years designing and producing jewels with precious metals and
stones.

The jewelry designs gradually evolved into suspended sculptures
made to look like huge suspended jewels. His favorite materials are
bronze, iron, natural stones, and marble. For the past 25 years he lives
and works in the city of Serres where he teaches jewelry-making and
design at the studio “Polytechno”. He has had many solo exhibitions
and has participated in a number of group shows. Works of his can be
found in banks, public offices, hotels, foundations and many private
collections in Greece and abroad.

KQZTAZ AIKEQAANOZ

FevwnBnke otn ZdakuvBo To 1956 kal eykataotddnke omy ABriva To
1963. To 1976 elorxon omv AZK.T. ABnvav, orou ummp&e umod-
TOPOPOC. 2ToUdACE OTO TUNUA YAUTTTIKNG (epyacmiplo .Iammd kat
[".NikoAaidn), OTO TUNUA EPAPHUOCUEVWY TEXVWV (UAPUAPO, UETANO,
EUNO, KEPAUIKY), XAAKOXUTIKY] KAl YUOTEXVIQ) KAl OTO TUNUa Bewpn-
TIKWV ortoudwv. To 1982 arogoltnoe e dploTta Kal TIUnenke and my
AZKT. pe atouikr) €kBeon g AIMAWMATIKAG Tou gpyaciac. Ao To
1983 €wg 10 1984 gpydobnke oto Mouoelo duolkig lotopiag Ayye-
Aou kat Nikng MouAavdpr| oy Knegtotd eva amd 1o 1985 €wg 1o 1990
ouvepydobnke e To EBvoloyikd Mouoeio ABnvav (MaAaid BouAn).
Ao 1o 1992 wq 1o 1998 didage omyv A2 K.T. ABnvdyv oto A’ gpya-
omplo YAUTTTIKNAG. ‘Exel TunBel ue moAd BpaBeia omyv EAAASa Kal
TO eEWTEPIKOG, OTToU TO 1956 Mrpe T0 A’ BpaRelo YAUTTTIKAG og dlebvr
dlaywviopo Tou Maveriomuiou Kitakyushu omv lanwvia. Exel AdBel
uépog oe 13 ouumnéola YAUTTTIKAG, €xel kAvel 15 aToUIKES ekOE0EIG e
OAa Ta €pya QTiayUEVa 08 JAPUAEO Kal €XEl CUUMETAOXEL Og TIdpa
TTIOAEC opadIkEG oty EANGSa kal To eEwTtepikd. ‘Exel dlateAéoel ug-
Aog Tou A.Z. ™G epopiag YAUTTTIKQ Tou E.E.T.E., Tou ZuMdyou Mu-
TV EAAGDOG Kkal Tou 2uMOyou Eikaotikbv Meooyaiag, ueAog TG



EMTEOTNG KaTatdEewg kal kpioewv tou E.E.T.E. kaBwg kal YeAOG
Tou [Melbapxikou ZupBouliou Tou E.E.T.E.

‘Epya Tou Bplokovtal ot cuMoyr) YAuTTTv g A2 K.T. ABnvay,
omv EBvikr) MivakoBrikn, oto Yrmoupyelo EEwtepikwyv, oto Mouaogio
2Uvyxpovng Téxvng lwva Boppég, omy Mivakobrikn Migpidn, oto Mou-
oelo Movtépvag Téxvng Mouhavdpr omy Avdpo, oto Mveuuatikd
1Opupa g EBvikig Tpamédng, oto TeAbyAslo Moucelo ©eooalovi-
Kng, oto Mouogeio Xpriotou kai Zopiag Mooxavdpeéou ato MeooAdyy,
oto YnaiBplo Mouceio Movtépvag Téxvng Fujimi omy lanwvia, om
JuMNoyr Movtépvag Téxvng tou lMaveriommuiou Kitakyushu omv la-
nwvia kKaBwe Kal o TIOMEG IBIWTIKEG CUMOVEG. To 2009 dIOdoKeL
omv AZK.T. ABnvwv OToO £pyacTriplo ToU HApUAPOoU Kal Ot CuvE-
Xela ekAEyEeTal avarmAnpwtrig kabnynmig oto MNaveriomuio lwavivav
OTO TUTUA TIAQOTIKWY TEXVWV KAl ETICTNUWY TG TEXVNG.

KOSTAS DIKEFALOS

Born in Zakynthos in 1956, he settled in Athens in 1963. He entered
the Athens School of Fine Arts in 1976 under scholarship. He studied
at the sculpture department (studio of Y.Pappas, Y.Nikolaidis), the de-
partment of applied arts (marble, metal, wood, ceramic, copper cast-
ing and plaster art) and the department of theoretical studies. In 1982
he graduated with distinction and was honored by the Athens School
of Fine Arts with a solo exhibition of his dissertation. From 1983 to
1984 he worked at the Goulandris Natural History Museum and from
1985 to 1990 he cooperated with the Athens Ethnological Museum.
From 1992 to 1998 he taught at the Athens School of Fine Arts. He
has been honored with many prizes in Greece and abroad. In 1996
he was awarded the first prize in the international sculpture contest in
Kitakyushu, Japan. He has participated in 13 sculpture symposiums,
has had 15 solo exhibitions and a great number of group shows in-
ternationally.

Works of his can be found in the sculpture collection of the Athens
School of Fine Arts, the National Gallery, the Ministry of External Af-
fairs, the Vorres Museum of Modern Art, the Pieridis Art Gallery, the
Goulandris Museum of Modern Art, Andros, the National Bank Foun-
dation, the Telloglio Museum of Thessaloniki, the Museum of Christos

and Sofia Moshandreou in Messologi, the Fujimi Open Door Museum
of Modern Art, Japan, the collection of Modern Art in the Kitakyushu
University, Japan as well as in several private collections.

TINA KAPATEQPTH

FewnBnke oty ABrjva. Zmoudace otnv Avwtdrtn 2xoAr) KaAwv Te-
XVOV e kaBnynt) tov [Ndvwvn MépaAn. Antogoftnoe ue dptota. ‘EAa-
e TIUNTIKY JIAKPLoN YIa TIG OTIOUdEG TNG OTNV KEPAWIKY. ZUVEXIoE
TG onoudEg g oto Aovdivo oto Byam Shaw School of Art érou
G MPOCPEPBNKe unoTpoP{a kal katdmv oto St. Martin’s School of
Art éTIoU eKTOC amnd PETATTUXIAKA Ot {WwYPaPIKr) OTIoUdA0E UIKTEQ
TEXVIKEG, YAUTTTIKN} 0€ WETAANO, pwToypadia kal Yeta&oTurtia.

Erotpgépovtag omyv EAAAda mapdMnAa pe T Cwypapikr) aoXOAr-
Bnke katd TapayyeNa ye m CwypapIKr ECWTEPIKWY XWPEWV Kal TO
oxedlaoud eMMAWY Kal avTikelevwy. Emiong ékave TNV KAANTEXVIKT)
dlevbuvarn Kal Ta OKNVIKA og Tavieg pIKkpoU Kal UeYAAOU UrKoug Kal
npotdbnke yia to Kpatikd BpaBeio Zknvoypapiag 1998 om Oeooa-
Aovikn yia Tnv Tavia peydAou prikoug tou Mevéhaou KapapayKIwAN
« Black Out». ‘Exel ipayuarornomoel 11 atouikég ekbéoelg oty EA-
A&da kat o eEwTeptkd ( Kupldtepeg 1989, 1993, 2006 Néec Mop@ég,
2007 Red Galery ka1 2006 Tenri Institute Soho New York, 2007 PICI
Gallery Seoul Korea, 2008 Griechische Kulturstiftung- BepoAivo, Iep-
davia ) kat €xel AdBel pépog oe TOAEG opadikég otnv EAGDa kat
TO eEwTeplkd (e duo TeAeutaieq 2008 MOCA Shanghai — “Material
Bonds” kat 2009 “International Women’s Biennale Incheon Korea”).
‘Epya Mg Bplokovtal og I0IWTIKEG CUANOYEG otnv EAAADA kal oTo
eEWTEPIKO.

TINA KARAGEORGI

Born in Athens. She studied at the Academy of Fine Arts in Athens
(studio of Yannis Moralis) from where she graduated with excellence.
She received an honorary discretion in ceramics in 1985. She con-
tinued her postgraduate studies in London first at the Byam Shaw
School of Art where she was offered a scholarship and then at St.
Martin’s School of Art where apart from the Postgraduate course in



Painting she studied mixed media, metal sculpture, photography
and silk print.

On her return to Greece she was engaged to commissions for interior
wall paintings and designing furniture and objects of art. She has real-
ized scenery and art directing for short and fiction movies and was
nominated for the State Award in Scenery 1998 in Thessaloniki for the
film “ Black Out” of the director Menelaos Karamagiolis. She has real-
ized 11 personal exhibitions (1989, 1993, 2006 Nees Morfes, Athens,
2007 Red Gallery, Athens and 2006 Tenri Institute Soho New York,
2007 PICI Gallery Seoul Korea, 2008 Griechische Kulturstiftung- Berlin,
Germany and has participated in many group exhibitions in Greece
and abroad (last two 2008 MOCA Shanghai “Material Bonds”, and
2009 “International Women'’s Biennale Incheon Korea”). Works of hers
can be found in private collections in Greece and abroad.

XAPHXZ KONTOZOYPHZ

"ewnBnke otn MuTIAivn Tng Aéoou To 1965. Zet kal epyddetal omy
ABrjva. 2Zroudaoce oknvoBeoia o 2xoAr) Xatdkou oty Abriva (1984-
1987) kal oy Avwtdm ZxoA KaAwv Texvawv (AZK.T.) omv Abriva
(1987-1993). ‘Exel oupuetdoyxel otnv 3n MriievdAe Néwv KaANTexvav
Meooyelakwv Xwpwv ot MroAwvia g Itahiag (1988), oto ‘1dpu-
pa AEXTE (1991), omv Configura2 omv Eppolpt mg Mepuaviag
(1995), oto PeoTIBAN Apduou oto lopit g Toupkiag (2001), pe eyka-
Taotdoelg Tou oto Movaompt dupoyiwv Tng Zipvou and 1o 1999 €wg
10 2001, oto 1dpuna Kudwviewe oy Avdpo (2007) kal otn Mkakep(
NOAa NikoAdou ot @ecoahovikn padi pe Tov MNwpyo Toakipn (2008).
To 2004 napouaciace o «ABrva-lekivo» omyv ABrva (oe cuvepyaaia
pe mv Cheap Art), omyv 26n MruevéAe Tou 2do MdoAo g BpadiNi-
ag (2004) pe EBvikA Enttporto v Elprjvn ZaBawr| kat ot 2n Aebvr
MruevdAe Tou Mekivou (2005). To 2007 Tapouciace v ATopIKY €KOe-
on «Adorno in Love» oty Globe Gallery, Newcastle g AyyANag kau
dlopydvwoe oty ABrjva arnd kotvou e Toug elkaoTikoug Zwr) Manmnd
kau Chirstian Rupp v elkaotikn ékBeon «Trauma Queen». To 2009
napouciaoe v €kBeon «HAekTPIKS 2TT(T» Ot MKaAep! ZOUUTTOUAAKN
omv ABrjva kal cupueTelxe omy 2n Mrievéhe Tng ©@ecoaiovikng otnv
€kBeon «[1pdEic: Mpoowrikd=TToATIkS» og emmueAela @odwpr) Mdp-
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KoyAoU Kal Apetrg AeoroUAou. ZUVOAIKd, €xel payuatoromoel 14
ATOUIKES eKOE0EIQ KAl £XEL CUMETAOXEL O€ TIOAEC OUADIKES EKOEDEIQ
omyv EAGSa kal to eEwteplkd. To 2003 eE€dwoe To PBIRAD Tou «Eco-
TITpo» and T exdooelq futura. Amd 1o 2007 diddokel oto Turua MNAa-
oTkwv Texvav Tou Maveromuiou lwawivav kat To 2010 exkAExOnke
Enikoupog KaBnynm|g om ZxoA Kahwv Texvav Tou MNaverompiou
Autikng Makedoviag (PAwpva).

HARRIS KONDOSPHYRIS

Bornin Lesbos in 1965, he lives and works in Athens. He studied stage
and film directing in Athens from 1984 to 1987. He further studied at
the Athens School of Fine Arts from 1987 to 1993. He has participated
in the “3rd Biennale for Young Artists of the Mediterranean”, in Bolo-
gna, ltaly (1988), in exhibitions of the DESTE Foundation (1991), in
Configura2, Erfurt, Germany (1995), with installations in the “Festival
of the Street” in Izmit, Turkey (2001), the Fyrogia Monastery in Sifnos
(1999-2001) and the Kydoniefs Foundation in Andros (2007). In 2004
he co-operated with Cheap Art Context Gallery (Athens) to produce
and exhibit the installation “Athens-Beijing”, which officially represent-
ed Greece at the “26th Biennale of Sao Paulo” with the art-critic and
historian, Irini Savwani as National Commissioner. “Athens-Beijing”
was also exhibited at the “2nd International Beijing Biennale” (Sep-
tember 2005). In 2007 he presented “Adorno in Love” at Globe Gallery
Newcastle, England and he curated along with the artists Zoi Pappa
and Christian Rupp the international art exhibition “Trauma Queen” in
Athens. In 2009 he presented his solo exhibition “Electric Home” in
Zoumboulakis Galleries, Athens and he participated in the 2nd Bien-
nale of Thessaloniki in the group exhibiton “Praxis: Personal=Political”
curated by Theodore Markoglou and Areti Leopoulou. He has had
14 solo exhibitions and has participated in many group exhibitions
in Greece and abroad. In 2003 he published his book “Inflector” by
futura editions, Athens. Since 2007 he teaches at the Department of
Plastic Arts in the University of loannina. In 2010 he was elected as
Assistant Professor at the School of Fine Arts, University of West Mac-
edonia (city of Florina).



AOPOAITH AITH

FewnBnke oty ABrva. 2rmoudace YAUTTIIKY] Kal Ynedwtd ot Zxo-
A KaAwv Texvav ABnvav (AZ.K.T.) artd 1o 1972 éwg 1o 1978. To
1978, w¢ undtpopog e ITaAKAG KUBEPVNONG, omoudACEl TANKTY
kKouAtoUpa oto Maveruotuo Tou MiAdvo evdd and 1o 1978 cuveyiCel
OTIOUOEG YIa TNV TEXVIKT] TNG TOXOYPAPGIag Kal TG PoENTG EKOVAG
omv AZK.T. ABnvav, Aaupdvovtag To TrTuxio g o 1980. To 1979
dlopiCetal ot B€on Tou poucelakoU YAUTTN oto EBvIKS ApXaloAoyIko
Mouoeio ABnvav evw v Bia xpovid AauBdvel Ty urotpodia Tou
Idpuparog Kaoludt kal yia duo xpovia oroudddlel otnv Eupdrmn.
Ao 1o 1983 €wg To 1986 €kave PETATTUXIOKES OTIOUDEG YIal TN OU-
VINENOoN UNIKWVY oTo Maveriomuio Tou Aovdivou wg undTpopog Tou
IdpUaTog KoaTIKWV YTIOTROMLDV.

To 1984 é\afe TiUNTIKn dldkplon otn MAUTTTKY and 1o ErueAnmplo
Ewaotikwv Texvwv EMAd0g. To 1999 diopiomke omyv AZK.T. ABn-
vav og Bgon AEM. To 2001 é\aBe uia akdpa TILNTIKY OldKEIon o
MAuTTTIKY artd To Mveupatikd kai MoAmoTiké Kévrpo Mugpddag. Exel
KAvEl TIOMEQ aTouIKES exkBEoelg (n TeAeuTaia oto Mouoeio EAMNVIKAG
Adikne Téxvne, ABriva, 2010) kat €xel AdBel uépog oe dpa TIOAES
OHAdIKES ekBETELS.

Ao v apxn TG mopeiag g, n Al otpdgnke om @Uon yia va
avtAfoel T Beparoypadia TS Kal va SNUIOUPYAOEL YAUTTTIKEG KaTa-
OKEUEQ TIOU CUVTACCOUY &vav TIPoCWTTIKG KOOLO apapubiou.

AFRODITI LITTI

Born in Athens, she studied sculpture and mosaic at the Athens School
of Fine Arts from 1972 to 1978. In 1978, having received a scholarship
from the Italian government, she studied Italian Culture at the University
of Milan while in 1978 she continued her studies at the Athens School
of Fine Arts, receiving her degree in 1980 in fresco and icons. In 1979
she was appointed museum sculptor at the National Archaeological
Museum, Athens. That same year she received the Kassimatis Foun-
dation Scholarship for post-graduate studies in Europe. From 1983 to
1986 she continued post-graduate studies at the University of London
on a Greek State Scholarship and received a degree in Conservation.

In 1984 she was awarded a Sculpture prize by the Greek Chamber of
Visual Arts. In 1999 she was appointed to a teaching post at the Athens
School of Fine Arts. In 2001 she was awarded a Sculpture prize by the
Cultural Center of Glyfada.

She has had many solo exhibitions (the most recent at the Museum of
Greek Popular Art, Athens, 2010) and has participated in many group
shows.

From early on, Litti turned to nature to draw her inspiration and create
sculptural works that compose a personal fairy-tale world.

MAPIOZ NOBEPAOZ

CewnBnke oy ABrjva 1o 1926. 2roudace YAUTTtkr| otnv A Z.K.T. ard
10 1951 €wg 10 1956 Kovtd otoug M.Téumpo kat .Mammd. Amnd to
1960 wq 10 1976 didage eAelBepo ox€dlo oto A.T.I. To €pyo Tou Xw-
piCetal oe dUO BaolkeS MePIOdOUG Kal £XEl WS KUPLO BEUa TNV avBpw-
ivn eryoupa. H mpwn elval pealioTikr) eva otn deUTePn Ol LOPPEG
ETUNKUVOVTAL, TTAPATEUTTIOVTAC OTIC PryoUpec Tou A.Giacometti.

‘Exel exkBéoel TN douAeld Tou ot YKaAepl! Zuydg (1964) kat Apyd
(1979) omv ABrjva, Nissia Gallery, N.Y. (1981), Galerie Cluny, "eveun
(1985), ueTatu dMwv. ‘Exel AdBel p€pog o onUavTIKEQ OUADIKES K-
Béoelg, onwg om Mrievdie AAeEAvOPEIag OTIOU EKTIPOCWTINGE TNV
EMGda 1o 1973 kat oto Musée Rodin ato lMapiot to 1978. H Akadnpia
ABNVaV Tov BpdReuce yia TV MPocpopd Tou atny TEXVN To 1971 evd
10 1975 1ripe 1o Bpaelo YAUTTTKNG Tou Eupwraikou 2ZupBouliou Té-
XVNG kal AloBnikng ot Alebvr) ‘EkBeon BpuEeAAwv.
‘Epya tou Bplokovtal oe dnudoloug xwpoug e Abrvag: «Hpwo
N.Mnétoapn», Medio Apewg, 1957, «[potoun) K.MNa&vou», A" Nekpo-
Tageio ABnvawv. Emtiong yAutTtd Tou koopouv To MecoAdyyL, Ta lwdv-
viva, T Nadnakto kal dAeg éAelq g EANGDag. Eival péhog tou
E.E.T.E. kat Tou ZuM\Gyou MUTTTWV.

MARIOS LOVERDOS

Born in Athens in 1926. From 1951 to 1956, he studied sculpture at
the Athens School of Fine Arts under M.Tombros and Y.Pappas. He



taught drawing at A.T.I. from 1960 to 1976. His work can be classified
into two periods and has the human figure as its main theme. The first
phase is realistic while in the second phase the forms are elongated,
reminding the figures of A.Giacometti.

He has exhibited his work at the gallery Zygos (1964) and the Argo
gallery in Athens (1979), Nissia Gallery, N.Y. (1981), Galerie Cluny, Ge-
neva (1985), among others. He has participated in important group
shows, such as the Alexandria Biennale where he represented Greece
in 1973 and the Rodin Museum in Paris in 1978. The Academy of Ath-
ens awarded him a prize for his contribution to art in 1971 while in 1975
he received the sculpture award of the European Council and Aesthet-
ics at the International Exhibition of Brussels.

Works of his can be seen in public venues in Athens: “Monument of
N.Botsaris”, Pedio Areos, 1957, “Bust of K.Paxinou”, 18t Cemetery of
Athens. His sculptures also adorn Messologi, loannina, Nafpaktos and
other towns in Greece. He is a member of E.E.T.E. and the Union of
Sculptors.

OEOAQPOX >TAMOZ

FewnBnke om Néa Yopkn 1o 1922 and ‘EMnveq yovelg kal mébave
ota lwdwiva 1o 1997. And 1o 1970 €wg Tov Bdvatd Tou polpale Tov
XPOvo Tou peta&u NEag YopKng kat Aeukdadag.

2Ta dekaréooepa Tou Xpovia kepdilel umotpogia yia v American
Artists’ School g Néac Yépkng kat TiapakoAoubel pabrjuara yAu-
mrkng. Ané 1o 1937 agooiwvetal ot {wypadlkr evaw arnd 1o 1950
€we 10 1966 diddokel avd TIEPIOdOUS Te JIAPOPA AUEPIKAVIKA TIAVE-
IO LA

ZwypdPog ToU TIPOoEdWOE OV KAANTEXVIKY| TIOAEN TN oE®Y [Iag
1316pPUBING BENOKEUTIKNG TEAETOUPYIAG, EvIpUPnoE OTNY OKEYN TWV
TaoioTwy Kal erxeipnoe va ekppdoel oToug TIiVakES Tou TNV TIAYEN
TaUTIoN Tou dnuioupyou e v guaon. YTmp&e and Toug MPwTepYATES
TOU KIVIIATOG TOU agnpenuévou eEmpeatoviopoy, Kivnua pe To oroio
N AUEPIKN EkAee ota TEAN TG dekaetiag Tou 40 T okUTAAN and To
Mapiol kal kablepwbnke WS To KUPIaPXo KEVTPO TNG TEXVNG.

‘Exel TunOel pe oelpd BpaBelwv, €xel MEayUaTOTOmCel AUETONTES
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QTOMIKES EKDE0EIQ KAl EXEl CUUUETACXEL O OPAdIKESG O YKaAep( Kal
Houcela Taykoouiwg. Epya Tou Bplokovtalr omy Albright Knox Art
Gallery, N.Y., oto Art Institute of Chicago, omv Corcoran Gallery of
Art, OudolykTov, oto Metropolitan Museum of Art, N.Y., oto Museum
of Modern Art, N.Y., oto Smithsonian Institute of Art, Qudotyktov, oto
Solomon R. Guggenheim Museum, N.Y., oto Whitney Museum of
American Art, N.Y., oto Museum Moderner Kunst, Biéwwn, omv EBvikr
MivakoBrikn, ABriva, omy Anuotikr] Mivakobrikn Pédou, kat aAAoU.

THEODOROS STAMOS

Born in N.Y. in 1922 to Greek parents, he died in loannina in 1997.
From 1970 until his death he lived between New York and Greece.

At the age of fourteen, he received a scholarship from the American
Artists” School of New York where he studied sculpture. Since 1937
he devoted himself to painting and from 1950 to 1966 he periodically
taught at various American universities.

A painter that imbued the artistic act with a religious ritualistic sense, he
indulged in the Taoist thought and attempted to express in paintings
his absolute identification with nature. He was among the pioneers
of abstract expressionism, a movement with which the United States
stole the role of Paris as the leading center of art.

He has received a number of prizes, has had countless solo exhibitions
and has participated in group shows held at galleries and museums all
over the world. Works of his can be found at the Albright Knox Art Gal-
lery, N.Y., Art Institute of Chicago, Corcoran Gallery of Art, Washington
D.C., Metropolitan Museum of Art, N.Y., Museum of Modern Art, N.Y.,
Smithsonian Institute of Art, Washington D.C., Solomon R. Guggen-
heim Museum, N.Y., Whitney Museum of American Art, N.Y., Museum
Moderner Kunst, Vienna, National Gallery, Athens, Municipal Gallery of
Rhodes, and elsewhere.

STEPIIOZ X TAMOX

ewnbnke 1o 1964 oy Kpavid MpeRevav. Artogoimoe and tn Zxo-
A KaAwv Texvav Al.0. (1984-89). Exel payuarororiost 15 ato-
UIkég exBéoelg o ABrva, ©ecoalovikn, Asukwoia, Adploa (v Tio



npdopatm omv Médouoa — ABriva 1o 2009) kal €XEl OUPMETACKEL
oe ToAudpIBues opadikég. Evdelktikd (Triennale Sofia, '96, Zogla,
«APOHOAGYI0 V>, ElkaoTikd Kévtpo 2Uyxpovng TExvng Adploag, 2001
(eruu. E. Maupopudmg), 2004, «Aywvawv MoANg» — TexvoroNg - ABr-
va (eru. A. Zxva), 2005, “Birdinvest” — Chateau de Rullingen — BEAylo
(eruu. Jo Dilo), 2005, St-art 10- XZtpaoBoupyo, 2005, «Ta onépuara
TOU PENOVTOG» — AToBrkn Beizing — lMekivo (opydvwon E.O.T), 2006,
Art Karlsruhe 3 — KapAopoun, 2006, «2nv e€oxr...» - ZUNOYT MméA-
Tolou - MoAuxwpog «Muiog Matadrioulou» - TpikaAa (erid. 2. Mmna-
XTETdQ), 2009, «MetaBdoeic» — Médouoa — Abrjva (eru. M. MNama-
dorouAou).

To 2003 1m)pe 10 A’ BpaBeio g €kBeong “Northwest Passages” mou
opyavwbnke and 1o Idpupa Pistoletto kal exmpoownnoe Ty EANG-
da omv Itaiia, lomavia kat BéAyto. Emiong my ©ia xpovid mmpe 1o
B’ Bpapeio Tou kaAATexvIkoU SlaywviopoU YIa EIKACTIKY TTIAPEURAON
omyv eloodo Tou otabuou Meukakiwy (HXAM).

2knvoypagel kal kdvel kootouula yia To B€atpo and 1o 1991. Evdel-
KTIKQ, «To Tratxvidl Tng TeEAag kat g ppoviuddag», Tou .OeoToKd,
«Ovelpo kahokaipivr|e VUkTég» Tou OUil. 2aiErmp, «O KUKAOG he TNV
KiwAa» Tou Mrt.Mmpext, «O pikpdg mplykinag tou EEumepu», «Ek-
KAnoldouoeg» Tou Aplotopdvn.

‘Epya tou Bplokovtal omyv IMivakoBrkn Euglet¢dyAou, oto Makedovi-
KO Mouoeio 2Uyxpovng Téxvng, ot cuAoyr A. MméATolou, ot OUA-
Aoyr Tng BOSCH, omv MivakoBrikn Kopotmvrig. Zet kal epyddetal ota
TplkaAa.

STERGIOS STAMOS

Born in Greece in 1964. He is a graduate of the School of Fine Arts of
Thessaloniki (1984-1989). He has had 15 solo exhibitions in Athens,
Thessaloniki, Nicosia, Larissa (his most recent exhibition was in Ath-
ens in 2009, at Medusa Art Gallery), and has also taken part in many
group exhibitions. Among others: Triennale Sofia ‘96 — Sofia, “Itinerary
V”, Contemporary Art Center - Larissa 2001 (cur. E. Mavromatis), 2004
“City of the Games” — Technopolis Gazi- Athens (cur. A. Schina), 2005
“Birdinvest” — Chateau de Rullingen — Belgium (cur. Jo Dilo), 2005, “St-

art 10” - Strasbourg, 2005, “Seeds of the Future” — Apothiki Beijing —
Beijing (organized by E.O.T.), 2006 “Art Karlsruhe 3” — Karlsruhe, 2006,
“An outing ..."— Beltsios collection — Trikala (cur. S. Bachtetjis), 2009
“Transitions” - Medusa Art Gallery - Athens (cur. B.Papadopoulou).

In 2003 Stamos was awarded 1%t prize for the exhibition “Northwest
Passages” organized by the Pistoletto Foundation and represented
Greece in ltaly, Spain, and Belgium. In the same year he was awarded
2" prize in the artistic contest for an art intervention at Pefkakia sub-
way station.

Stamos has been working as a scenographer since 1991. Some of
the theatre plays are: “The game of madness and sanity”, by G. The-
otokas, “A Midsummer Night's Dream”, by W. Shakespeare, “The
Caucasian Chalk Circle”, by B. Brecht , “The Little Prince”, by A. Exu-
pery, “Ecclesiazusae” (Assemblywomen) by Aristophanes.

His works can be found at the Emfientzoglou collection, the Macedo-
nian Museum of Contemporary Art, the Beltsios collection, the BOSCH
collection, the Comotini Art Gallery. Stamos lives and works in Trikala.

NAKHZ TAXTZIOTAQY

FewnBnke 1o 1955 omv KwvotavtivouroAn amnd ‘EMnveg yovels.
To 1979 anogoftnoe pe dplota and myv Avwtdtn ZxoA| KaAwy Te-
xvav NG ®Awpevtiag, tahia. Apxikd epydomnke e v ‘Epon Be-
veTodvou kal Tov Kwota BpouRa, dnuioupywviag SUMOYIKA €pya
Kal cuvUPaivovTag SIAPOPETIKES UOPPES TEXVNC -YAUTTTIKY), [IOUCIKT),
X0p06- Og éva eviaio elkaoTikd anotéAeoua. To CUANOYIKG TOUG €0Y0
TIaPOUCIAoTNKe YIa TTPWTN Popd 1o 1981 oy Gallery ‘Qpa, 1o 1983
omv AiBouca Téxvng Médouoa kal oe dMoug EikaoTikolg Xwpoug
omv ABrjva kat oty ©eocalovikn. Amd to 1987 péxpl orjuepa €xel
UAOTIOINOEL €&l ATOUIKEG eKBE0EIG YAUTTTIKNG Ue plexiglass, oidepo
Kal pwg oty AlBouca Téxvng Médouoa, ABriva Kal TREIG ATOUIKES
ekBeoelg oto eEwtepkd: 1989, Gallery Artista, Pwun. 1990, TK.G.,
Tepy€otn. 2008, Gallery Krisal, leveun. ‘Exet AdBel pepog oe 41
OMOdIKEG eKBEDELG, eTAeKTIKA: 1982, Biennale Newv, Mapiot. 1995,
XLVI Biennale di Venezia, Bevetia. 2001, 5 Internationale Biennale
of Sharjah, ApaBikd Eupdra (BpaBeio Murtikig). 2001, Triennale



2001, Osaka, lanwvia. ‘Epya tou Bplokovral oe Mouoeia kat IBlwTIKES
OUAN\OYEG oTnv EAAGDA Kal TO EEWTEPIKO.

NAKIS TASTSIOGLOU

Born in 1955 in Constantinople to Greek parents. In 1979 he graduat-
ed with high distinctions from the School of Fine Arts in Florence, ltaly.
He firstly worked with Ersi Venetsanou and Kostas Vrouvas creating
collective works and intertwining different forms of art —sculpture, mu-
sic, dance- into a single artistic result. Their work was shown for the
first time in 1981 at the Gallery Ora, in 1983 at the Medusa Art Gallery
and at other art spaces in Athens and Thessaloniki. From 1987 until
our day he has had six solo exhibitions of sculpture -using plexiglass,
iron and light- at the Medusa Art Gallery as well as three solo ex-
hibitions abroad: 1989, Gallery Artista, Rome. 1990, T.K.G., Trieste.
2008, Gallery Krisal, Geneva. He has participated in 41 group exhibi-
tions, selectively: 1982, Youth Biennale, Paris. 1995, XLVI Biennale di
Venezia, Venice. 2001, 5" Internationale Biennale of Sharjah, United
Arab Emirates (Sculpture Award). 2001, Triennale 2001, Osaka, Ja-
pan. Works of his can be found at Museums and private collections
in Greece and abroad.

PHILIP TXIAPAZ

EMnVIkNQ kataywyng, yewnonke 1o 1952 oto New Hampshire twv
H.IMN.A. Zroudace UOUCIKY Kal OUYKEITIKY Aoyotexvia oto Amherst
College. Yrp&e BonBdg tou Aoukd Zauapd. To KaATeXVIkG Tou
gpyo mepl\aupdvel pwtoypap(a, (wyPapIKr|, TIonon, YAUTTIIKY, Ke-
PALIKA Kal YUQA!.

And 1o 1974 npayuatornoinoe meplocdtepeg and 75 ATOIKEG ekOE-
oelq oe dldpopa (1dpUPaATa oe OAO ToV KOG, CUUITEPIAAUBAVOUEVWY
Twv: Seattle Museum of Art, Kévtpou 2Uyxpovng Téxvng, ©ecoalo-
vikn, Mannheimer Kunstverien, Mannheim, Bernier Gallery, ABrjvq,
Studio Palazzoli, MiAdvo, Shea & Beker Gallery, Néa Yépkn, Margulies/
Taplin Gallery, Maidu, Tegnerforbundet Gallery, ‘OcAo, Museum
Santa Apollonia, Bevetia, Gallerie Dominion, Mévtpeah, Newport Art
Museum, R.1., Villa Reale, Monza, The Currier Museum, N.H., Spazio
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Cavallieri di Malta, MvakoBrkng KukAdadwy, 2Upog, Aebvouq ExBe-
ong 2Uyxpowng Téxvng, KwvatavtivouroAn, Néou ®pouplou, Képku-
pa. Mo mpdogarta, payuaroroinoe Tic ekBeaelg «Philip Tsiaras, New
Work» omv KwvotavtivouroAn, «Glassy Sultans» oto Bodrum oty
Toupkia, «Mediterrania» oto Idaho Twv H.M.A. (2008), evw CUPUETEXE
Kat omv Art-Athina 09.

‘Exel entiong ouppeTdoxel oe TTOAEG OUadIKES eKOE0EIS TIAYKOOUIWG
Kal €xel ekBEoel oy Biennale Tng Bevetiag Tpelg popEg, dmou dnul-
oUpynoe Kal éva PrpoUTtdivo YAUTTTO ToLWY PETPWY Je TITAo «Social
Climber» oto Meydho KavdAl g TioAng.

Ymp&e 0 amodeKTNG TTIOAWY onuavtikwy BpaBeiwv: The American
Academy Award for Poetry, The Thomas Watson Fellowship, New York
State C.A.P.S grant, National Endowment Grants for Arts, didkplon yia
1o Blickle Stiftung International Photography Prize, Mepuavia kat The
Generali Assicurazioni Gold Metal Award for “Civilita”, Bevetla. ‘Epya
Tou Bplokovtal oe ETAIPIKES, IDWTIKEG KAl ONAVTIKES CUAOYEG UOU-
oelwv, oupnep\auBavopévou Tou Metropolitan Museum of Art. Elkool
BIBAla kat katdAoyol efval aplepwpévol ato €oyo Tou. AEloonuelwTeg
efval ot povoypapieg ou ekddBnkav ard Toug Electa, Mondadori kau
Contrasto books.

Zel kal gpydletal om Néa Yopkn.
philiptsiaras.com

PHILIP TSIARAS

Born in New Hampshire, USA, in 1952 to Greek parents. He studied
music and comparative literature. He was also an assistant of Loukas
Samaras. His art work includes photography, painting, poetry, sculp-
ture, ceramics and glass.

Since 1974 he made more than 75 one-person exhibitions including:
Seattle Museum of Art, Thessaloniki Center of Contemporary Art, Man-
nheimer Kunstverien, Mannheim, Bernier Gallery, Athens, Studio Pal-
azzoli, Milan, Shea & Beker Gallery, New York, Margulies/Taplin Gal-
lery, Miami, Tegnerforbundet Gallery, Oslo, Museum Santa Apollonia,
Venice, Gallerie Dominion, Montreal, Newport Art Museum, R.1., Villa
Reale, Monza, The Currier Museum, N.H., Spazio Cavallieri di Malta,



Syracusa, Gallery of the Cyclades, Syros, International Contemporary
Art Fair, Istanbul, New Fortress, Corfu. In the recent years he realized
the exhibitions Philip Tsiaras, New Work in Istanbul, Glassy Sultans in
Bodrum, Turkey, Mediterrania in Idaho, USA (2008), while he partici-
pated also in Art-Athina 09.

He has exhibited at the Venice Biennale three times and produced a
ten foot bronze sculpture on the Grand Canal entitled Social Climber.
He has been the recipient of many important prizes: The American
Academy Award for Poetry, The Thomas Watson Fellowship, New
York State C.AP.S grant, two N.E.A. National Endowment Grants
for Arts, nomination for the Blickle Stiftung International Photography
Prize, Germany and The Generali Assicurazioni Gold Metal Award for
“Civilita” Venice.

His works are widely collected by corporate, private and important mu-
seum collections, including the Metropolitan Museum of Art. Twenty
books and catalogues are attributed to his work; most notably mono-
graphs published by Electa, Mondadori and Contrasto books.

He lives and works in New York City.
philiptsiaras.com

AHMHTPHZ OOPTZAZ

FevwwnBnke 1o 1957 oto EAMnvoxwpt Adupotelxou. Ard 1o 1979 éwg
TO 1983 ékave oToudES CwYPAPIKNG e daokdaAoug Tov Oddwpo IMd-
VTO Kal Tov 2TUpo Koukouhopdm. Ané To 1980 €wg 1o 1987 unrpée
HEAOG TNG opddag 2YN Kal CUHLETELXE OTIG eKBECIAKER Kal EKOOTIKEQ
dpaompléTnTeg TNG opddag. Amd 1o 1983 €wg 1o 1986, mapdMnAa
e TN {wypPAPIKY], epYACTNKE OTNV ArokaATtdoTacoT) dIAKOOUOU VEOKAQ-
olkwv Ktipiwy (INlou MéAaBpov, Mepuavikd ApxaloAoyIkd IvoTitouTo,
Méyapo >tabdrtou, Apxalohoyikr] Etaipeia, kK.A.). To 1987 cuvep-
YAomKe pe Tov apxréktova MeTpo Mikiwvn kal avéAafe Tn HeAEm
KOOUNUATOYPAPnong tou Bedtpou «ArtdAwv» EpoUnoAng kat To
1997 mpayuaTononoe TG epYAsieq KOOUNUATOYPAPnong Tou Bed-
Tpou. To 1987 k€PDloe TO TIPWTO BPARE0 LAKETAG Yl ToLXoYPapia
aré 1o Ao ABnvaiwv. A 1o 1990, TapdMnAa pe ™ (wyPadIK,
apxiCel va aoxoAeltal Ye T YAUTTTIKH KAl TO XPNOTIKO QVTIKEEVO. 2€

ouveQYaoIia UE APXITEKTOVES Kal DIAKOOUNTES €xel K&vel TTOAG avTl-
Kellueva kal YAUTTTA og enmayyeAUaTIiKoUg Kal IBWTIKOUS XWEOUG,.

To 2001 oUPETElXE OTO CUUAOLO YAUTTTIKNG oV TIOAN Prilep - Fyrom
evd To 2003 KEPDLOE TO MPWTO BPAaBEeo yia TO YAUTTTIKO SIAKOOHO Tou
otabuou Attikig (HZAIM). To 2004, oto TAaiolo g OAupriddag, ¢l-
AOTEXVNOE TO YAUTTTO «Kdopog» Tiou Bpioketal oto mdpko N. lwviag
BéAou. Ard 1o 2008 CUMLETEXEL WS UEAOG OTIC eKOECIAKES OPAOTN-
plomreg Mg Mpauuareiag Popnxavikou oxedlaopou. Exel kdvet 9
QATOUIKES EKOEOEIQ KAl €XEl OUUMETAOXEL 08 TIOMEC OUADIKES ekOE-
oelg. 2Tnv TeAeutala YAUTTTIKY douAeld Tou, e TIG AITEQ Kal adalpe-
TIKES POPUES, eoTidlel OTNV eEepeUvNON TNG ECWTEPIKNG PUONG TWV
npayudtwy, oy éwold Tou pwTdg, Ot OXE0n apoevikoU- BnAukou
Kal oTov agvao KUKAO Tng dwr\c.

DIMITRIS FORTSAS

Born in 1957 in Ellinohori, Didimoticho. From 1979 to 1983 he studied
painting under professors Thodoros Pantos and Spyros Koukoulomatis.
He was a member of the group SYN from 1980 to 1987 and participated
in the artistic and publishing activities of the group. From 1983 to 1986
he was also appointed to restore decorative architectural elements of
neoclassical buildings (lliou Melathron, German Archaeological Institute,
Megaron Stathatos, Archaeological Society, e.t.c.) while continuing to
paint at the same time. In 1987 he collaborated with the architect Petros
Pikionis undertaking the study of the ornamentation of the theater “Apol-
lo” in Ermoupolis, Syros, a project which he realized in 1997. In 1987 he
was awarded the first prize for his model of a fresco by the Municipality
of Athens. In parallel, he began to sculpt and make functional objects. In
collaboration with architects and decorators, he has realized numerous
objects and sculptures that adorn professional and private spaces.

He participated in the Sculpture Symposium at the city of Prilep - Fy-
rom in 2001 while in 2003 he was awarded the first prize for the sculp-
tural decoration of the Attica train station. In 2004, in the cadre of the
Olympics, he created the sculpture “Cosmos” that decorates the park
of N.lonia at the city of Volos. From 2008 he takes part in the artistic ac-
tivities of the Secretariat of industrial design. He has had 9 solo exhibi-
tions and has participated in many group shows. His recent sculptural



work, with the minimal abstract forms, focuses on the investigation of
the inner nature of things, the concept of light, the relation between
male-female, and the perpetual cycle of life.

EP>H XATZHAPIYPOY

MewnBnke omv ABrjva To 1951. 2noudace {wypadikry omy Beaux
Arts Tou Maplolou (1976-1982), oto ateN€ Lagrange. Zekivdel ekBETo-
vTag Tiivakeg pe xpwpa kal koAAZ, Ard to 1985 apxiCel va melpaua-
TiCetan pe dldpopa eTePOKAITA UNIKA, UETAEU TWV OTIOIWY TO UETAANIKS
MA&yua, To omoio, amnd To 1986-87, enextelveral otnv Tpim didotaon
TOU XWPoU, apxIkd Eepelyovtag anAwg and To TeAdpo, YIa va KaTa-
NiEel oUvtoua og TPIodIAoTATEG KIVITIKES EYKATACTACEIC.

Eruotpépel omv EAGda To 1987. And 1o 1988 pexpt 1o 2001 mapou-
Olddel €pya eumveuoueva Kupiwg and To AaupewTtikd Tortio oe dla-
OOXIKEG ekBEoelg. =exwpilel N «Tpoyia Tou Aaupiou» [“Téooepelq
KPIKEG Bewprioele”, IANedva Touvta Kévrpo ZUyxpovng Texvng, 1988
(erup. "En 2tpouda) - “ONkdg xwpog”, Mkaiepl Emikevrpo, Mdtpa
1991 - “Metaiyxuov”, Mkarepl{ ©gua, ABriva (atoury), 1997], pe kwvn-
TIKA YAUTTTd ané mA€yua Tou Bacifovtal omv KUBIKY) CUMKETRIA Kat
ouvouddovtal e UANKA OTwg To vepd, 0 TIAYOG, TO XWHQ, Ol TIETPECS, O
udpdpyUpog. 2V dla Tiepiodo evrdooovtal ot ekBeoelg “Kéhupog”,
MoAmotikd Kévtpo Arjpou ABnvaiwy, 1997 (erup. Mrmia Manadonou-
Aou) kau “Euoi, eudv”, Anpotikd Noookopeio, Mdrpa, 1999 (eruu. Mria
MaradoriouAou).

Exmpoowriel v EAMGSa oy 491 Mrtievdie Bevetiag (2001), érou to
eKTIOEUEVO €pyo aroTeel cuuniAnua mg Tpihoyiac Tou Aaupiou, o 2
MrievaAe Tou Mrougvog Alpec (2002) kat ot Ailebvr) MriievaAe ABANTL-
opoU kat Téxvng (BIDA) om ©eocalovikn kat T ZeBiMn (2005).

Ao TIQ YETEMEITA ekBECEIG TTOU €XEl CUUMETAOXEL, Eexwpilel «H Ma-
yela Mg ypagrie», Tsatsis Project — Artforum, ©eoocaiovikn, 2006
(atopIkr), «To xpovikd Tou apaidyou», KM.Z.T. - Mouoeio dwto-
ypapiag, ©ecoalovikn, 2007 (e, Mria MNaradorouAou) kat «KOk-
Kvn KAwotr)», Red Gallery, ABrva, 2008 (aTopikr).

H douAeld g elval YEWUETPIKR, EVWOIOAOYIKH KAl CUVABWGS KIVITIKT).
‘Epya e undpyxouv omyv EBviki Tpdnela (ABrva), oto Makedoviko
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Mouceio ZUyxpovng Téxvng (©ecoalovikn), otn ZUMoyr TG MNivako-
Brkng ABEpw® (MérooBo), kaBwa Kal oe IBIWTIKES CUAMOVEG.

Zel kal epyddetal oty Adrjva.

ERSI HATZIARGYROU

Born in Athens in 1951, she studied painting at the Beaux Arts in
Paris (1976-1982) at the workshop of Lagrange. She started by
exhibiting colour paintings and collages. Since 1985 she has been
experimenting on the use of various heterogeneous materials,
including metal meshes which, since 1986-87, expand into the
third dimension; at the beginning just protruding from the frame,
they eventually acquire a third dimensional quality in installations
containing parts in motion.

She returns to Greece in 1987. From 1988 until 2001 she successively
exhibits works inspired mainly by the Lavrio mining areas and
landscapes. The culmination of it is expreseed in the ‘Lavrio Trilogy’ |
Four critical reviews, lleana Tounta Centre of Modern Art, 1988 (curator
Efi Strouza) - Total Space, Gallery Epikentro, Patras 1991 - Metehmion,
Gallery Thema, Athens, (a solo show), 1977], containing movable mesh
sculptures based on the cubic symmetry, and combining materials
such as water, ice, soil, stones and mercury. That same period she
exhibits at the Athens Cultural Centre, Kelyphos/Shell, 1997, (curator
Bia Papadopoulou), and Evoi, Evan, at the Municipal Hospital, Patras,
1999, (curator Bia Papadopoulou).

She represents Greece at the 49" Biennale in Venice (2001) where the
exhibited work consisted of a compilation of the Lavrio Trilogy, at the
2" Biennale in Buenos Aires (2002) and at the International Biennale of
Sports and Arts (BIDA), at Thessaloniki and Seville (2005).

From the most recent exhibitions the following are the most important:
The Magic of Writing, Tsatsis Project - Artforum, Thessaloniki, 2006
(solo), The Cronicle of the absurd, State Museum of contemporary A,
Thessaloniki, 2007, (curator Bia Papadopoulou) and Red Line, Red
Gallery, Athens, 2008, (solo).

Her work as a whole is geometrical, conceptual and usually in motion.
Some of her works are found at The National Bank in Athens, The



Macedonian Museum of Modemn Art in Thessaloniki, the Averoff
Museum of Neohellenic Art, Metsovo, and private collections.

She lives and works in Athens.

MAPK XATZHMNATEPAX

ewwnBnke oto Aovdivo To 1953. 2roudace oto Hammersmith kat oto
St. Martins School of Art Tou Aovdivou kabwg kat oto John Moores
School of Arts oto AiBepriouA. And 1o 1982 €wg to 2002 £noe kat
epydobnke om Néa Yopkn. To €pyo Tou Kiveltal avdueoa ot (w-
YPAPIKY), T PWTOYPAPIa Kal TN YAUTTTIKY. 2TV AUEQIKY] €XEl KAvEL
site-specific installations oe ykaAepl 6nwg kal mapepBAcelg og dnuo-
oloug xwpoug. To 1998 ulomoinoe KOoTOUUIA KAt OKNVIKA yia 1T Be-
atplkr) mapdoraon «ExkkAnoidloucec» Tou Aplotogpdvn oto Barnard
College Tou naveruomuiou Columbia g NEag Yopkng.

‘Exel apouctdoel £oya Tou og Tieploodteped artd 90 opadIKES exkOE-
o€l Kabwce kat oe 20 aTopIikég ekBéoelg oty EANASa, Tnv Eupwm kal
v Auepikr. ‘EpyaTou urtdpxouv oe IBWTIKES Kal dNUACIES CUAOVEQ:
Metropolitan Museum of Art (Néa Yépkn), Zimmerli Art Museum, IMa-
veriomuio Rutgers (New Jersey), IDS/American Express (Néa Yopkn),
Prudential Insurance Corporation (Néa Yépkn), Auepikdviko KoAEyio
ABNnvwv, Arjuog Abnvav, Mouoeio MouAavdpr|, ANUoTIKr MivakoOrkn
Avdpou, AnuoTikr] Mivakobrikn ABnvay, Mouoeio Boppé omy Abrjva,
Mougcelo NeoehMnvikng Téxvng Pédou, Royal Bank of Scotland.

To 2000 Tou avetébn and v Yrnpeoia Metagopv Tng Néag Yop-
KNG (MTA) petd and dlaywvioud, n dlakdopnon ue Ynadwtd, Tou
otabuou 28" Street TNG ypauurq Broadway to omoio BpaBelbnke
and 1o Municipal Arts Society Tng Néag Yoépkng. To 2003 ekddOnke
and ™ MéNooa n povoypapia Tou KAANTEXVN Kal To 2004 and Tnv
Eotia maudiké BIBAO e oxédid Tou.

To 2007 napouciace Tnv €kBeon “Home n’ Friends” oto Mouoeio Ne-
oeMnVIkNg Téxvng Tou Arjuou Podiwv. To kaAokaipt Tou 2008 Tipay-
parorior|enke avadpouIkr) ékBeor] Tou ard Ttov MNoAmouikd Opyavi-
06 Afjou ABnvaiwv oty AnuoTikr| MivakoBrikn Tou Afjuou ABnvai-
Vv TIou cuvodeudtav amnd pia povoypadia Tou KAANTEXVN artd Tov
MoAmiopikd Opyavioud Tou Arjpou ABnvaiwv.

MARK HADJIPATERAS

Born in London in 1953. He studied at the Hammersmith School of Art
and at the St. Martins School of Art in London, as well as in the John
Moores School of Arts in Liverpool. He lived and worked in New York
City from 1982 to 2002. His work includes paintings, photography and
sculpture. In the United States, he has done site-specific installations
in galleries as well as public installations and interventions. In 1998,
he designed costumes and sets for Aristophanes’ “Ecclesiazusae” at
Barnard College, Columbia University.

He has had twenty solo exhibitions and participated in more than ninety
group shows in Greece, Europe, Japan and the U.S.A.. His works are
in several public and private collections such as the Metropolitan Mu-
seum of Art, New York, Zimmerli Art Museum, Rutgers University, New
Jersey, IDS/American Express, New York, Prudential Insurance Cor-
poration, New York American College of Greece, Athens Municipality,
Basil & Elize Goulandris Museum of Modemn Art, Andros, Municipal
Gallery, Athens, Vorres Museum of Contemporary Greek Art, Museum
of Modern Greek Art of Rhodes, The Royal Bank of Scotland.

In 2000, the Metropolitan Transit Authority of New York City commis-
sioned Hadjipateras to create a permanent installation comprised of
40 mosaics for the 28th Street station of the Broadway line. The sta-
tion received the Municipal Arts Society Award for Best Public Work in
2003. That same year, the monograph “Mark Hadjipateras” was is-
sued by Melissa Publishing House and, in 2004, Estia published a
children’s book with his drawings.

In 2007 the Museum of Contemporary Greek Art of Rhodes held an
exhibition of the artist, entitled “Home n’ Friends”. In summer of 2008
a retrospective exhibition of Mark Hadjipateras took place, organized
by the Municipality of Athens Cultural organization, at the Municipal
Gallery of Athens. It was accompanied by a monograph on the artist
by the Municipality of Athens Cultural organization.
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